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Listamennirnir Kathy Clark, Sasha Huber, Hugo Llanes, Frida
Orupabo, Inuuteq Storch og Abdullah Qureshi rekja upp preedi
sdgu nylenduhyggju, kgunar, yfirtdku og jadarsetningu 1 verkum
sinum. bau endurvekja hefdbundid handverk og leidir til skraningar
og vardveislu i verkum sem birta brotakennda sdgu peirra jadar—
settu. Efniskennd verkanna (textill, myndavél, snerting handa,
likaminn) umlykur pau hreinsandi krafti par sem pau greida ar
hugmyndum um sjalfsmynd og marglaga samband okkar vid
uppruna og arfleifd.

Listamennirnir rannsaka flékna ségu nylendu- og kynpatta-
ofbeldis par sem pau gagnryna og endurskrifa frasagnir um
kdgun og eignarnam. Hvert peirra er litad af reynslu sinni og
tengingu vid fjolskyldu, arfleifd, afoll, minni og gleymsku. Med
bvi ad rekja brot ségu sinnar, sjalfsmyndar og stédu i samfélaginu
endurskilgreina pau hvad pad pydi ad hafa vald og ad vera undir-
oka | samfélaginu. Listamennirnir opna 4 méguleika nyrrar ségu
og tilveru med pvi ad enduruppgdtva brina, innfeedda og
hinsegin likama Ut fra eigin forsendum.

Kathy Clark skapar eevintyralegar og 6jardneskar verur sem
byggdar eru a pjodségum, trdarbrégdum og fantasiu til ad varpa
lj6si & mannlegt edli og myndun menningar. Skdlptdrar hennar
og innsetningar med blandadri teekni fela 1 sér fantasiur og fra-
sagnir, prungnar symbdélisma. Nyleg verk listakonunnar fjalla
um persénulega ségu hennar og eru vidbragd vid prengingum,
uppflosnun og mismunun sem kéresk amma hennar, médir
og hadn sjalf hafa matt pola. Clark nalgast flokna og dramatiska
fjolskyldusdgu sina Gtfra nyju sjonarhorni og midlar henni 4
lj6dreenan, fallegan og neestum gamansaman hatt.

Sasha Huber er svissnesk-haitisk listakona sem rannsakar
menningarlegar raetur sinar og sjalfsmynd sem sprettur medal
annars Ur nylendusdgu. bad gerir hiin i gegnum skdlptdr, vided,
ljdsmyndun og itarlega rannsdéknarvinnu. Hin kannar mismunandi
veruleika & timum sidnylendu til ad seettast vid eigin ségu og
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Through acts of stitching, sculpting, weaving, fragmenting,
painting, and recording, Kathy Clark, Sasha Huber, Hugo Llanes,
Frida Orupabo, Inuuteq Storch and Abdullah Qureshi reclaim
historical methods of handicraft, documentation, representation,
and archiving. Their works digest certain generational histories
with a delicate yet deliberate touch, marked by a tender senti-
mentality that critically unpacks stories of colonization, slavery,
racism, suppression, and dispossession, religious persecution,
and queerness. The physical-ness of their materials (fabric, the
camera, a touch of the hands, the body) mark the works with

a cathartic embrace. Each artist examines how we process our
personal histories, our genealogy, our nationhood, our sexuality,
and our heritage. Their practices untangle notions of identity
and the act of identification, revealing the intricacies behind the
understanding that where we come from informs our person-
hood. Each is informed by their unique relations to family,
ancestry, trauma, memory, loss, amnesia, and storytelling, and
how this implicates their artistic processes. The artists of Tracing
Fragments examine the complicated histories behind colonial
and racial violence, repossessing terms like power and victim-
hood. Realizing the brown, indigenous, and queer body on their
own terms, each artist imagines what forms this body and
history can take.

Kathy Clark creates fantastical creatures and otherworldly
creations that draw on myth, religion, and fantasy, commenting
on human nature and the formation of culture. Her sculptures
and mixed media installations involve fantasy and storytelling
that are deep in symbolism while connecting to an invisible
world and the inner and outer landscapes in which they take
place. Her new work takes on a personal history, responding
to the hardships, diaspora and discrimination her Korean grand-
mother, mother and herself have endured. Clark shares this
family history in a new perspective, while intense and dark as
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finna leidir til heilunar fyrir samfélég svartra og briinna mann-
eskja. Huber byr til portrettmyndir & krossvi® og notar heftibyssu
til ad ,,skjéta“ myndunum 1 vidinn. T upphafi pessarar vinnu ein-
beitti hln sér ad myndum af einraedisherrum og valdnidingum

a bord vid radamenn a Haiti og Kristéfer Klumbus. HlUn notadi
ofbeldid sem heftibyssan felur i sér til ad valda pessum ségulegu
kdgurum taknreenum sarsauka. Eftir pvi sem myndar&dinni

vatt fram breyttust aherslur Huber og hdn héf ad vinna portrett-
myndir af férnarldmbum 16gregluofbeldis og forsprokkum
mannréttindahreyfingarinnar — til deemis Martin Luther King
yngri, Michael Brown yngri, Eric Garner og Maldlu Yousafzai.
Med pvi ad breyta hlutverki heftibyssunnar fengu verkin pann
tilgang ad staga sarin saman, lata gréa um heilt og undirstrika
ofbeldid sem pessir ofséttu hdpar urdu fyrir. Huber hefur fra
arinu 2007 rannsakad svissneska nattlru- og joklafreedinginn
Louis Agassiz (18@7—1873), talsmann visindalegrar kynpatta—
hyggju og malsvara adskilnadarstefnu og ,,kynpattahreinsunar®.
Rannsoknir Huber hafa varpad ljési 8 myrka ségu Agassiz og
mida ad pvi ad endurheimta ségur og stadi sem arfleifd hans
hefur mengad.

[ verkum Hugos Llanes, stérum innsetningum, myndbdndum
og gjérningum, rannsakar hann pélitiskar og félagsfreedilegar
gjar og pa fagurfreedi sem sprettur Gr peim. Llanes gagnrynir
hvit forréttindakerfi, sem vidbragd vid hinum rikjandi hvita
minnihluta og upplifun félks med annan hérundslit i norraenum
I6ndum eins og Islandi. Hann stillir pessum hugmyndum upp
gegn heimalandi sinu, Mexikd, par sem félagslegar og fjarhags-
legar adstaedur folks i samfélégum innfeeddra og peirra sem
ekki eru hvit hafa djlpstaed ahrif & lif margra milljdéna. Inn-
setningar hans eru tilkomumiklar og beinskeyttar og pvinga
ahorfendur til ad efast um fyrri alyktanir sinar og hefébundna
ordraedu. Llanes er umhugad um hérundsbrina reynslu i nor-
reenu samhengi auk pess sem hann veltir upp spurningum um
talkun hennar og Utilokun. Hann rannsakar og afhjlpar pad
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it may be, using a poetic and positive, and at times a playful
approach in executing this deep subject matter.

A Swiss—Haitian artist, Sasha Huber explores her cultural roots
and identity via colonial history through sculpture, video, photog-
raphy, and a long—term research practice. She examines certain
postcolonial realities as a way to come to terms with her history,
and find ways of healing for a community of black and brown
people. Huber creates portraits on discarded plywood where she
uses a compressed-air staple gun to “shoot” their portraits into
the wood. In the beginning of this practice, Huber focused on
portraits of dictators and oppressors like Haitian dictators and
Christopher Columbus, as a way of appropriating the violence
of the staple gun to inflict a symbolic pain onto these historical
dictators. As this series developed, Huber’s focus shifted to
portraits of victims of racialized police violence and historical
figures from the Civil Rights Movement — such as Martin Luther
King Jr., Michael Brown Jr., Eric Garner, and Malala Yousafzai.
By shifting the purpose of the staple gun, these works became
rather a way of stitching wounds, promoting healing, and signi-
fying the violence forced upon these victimized populations.
Since 2007, Huber has been engaged in a research project on
the Swiss—born naturalist and glaciologist Louis Agassiz (1807—
1873), a proponent of scientific racism and a pioneering thinker
of segregation and “racial hygiene”. Her research sheds light on
Agassiz’s dark history and functions as a way to reclaim histories
and places tainted by his legacy.

Hugo Llanes’ works in large scale installation, video work,
as well as performance and time-based pieces, investigating
political-social fissures and the aesthetics that erupt from them.
Llanes questions systems of white privilege, responding to
dominating whiteness minorities and people of color experience
in Nordic countries like Iceland. He contrasts this notion to his
home country Mexico, where the lived experiences of indige-
nous communities and non-white peoples influences the social
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sem liggur ad baki kerfunum sem yta undir vissa peetti kigunar
til ad leita leida til ad endurheimta valdid.

Frida Orupabo skapar afbakadar klippimyndir sem hin notar
til ad endurheimta eignarhald & sinum eigin likama sem norsk-
afrisk kona. Han endurradar brotakenndum likamsportum saman
i nyja heild i ljdsmyndaskulptirum sinum. Orupabo nytir sér fjol-
skyldumyndir, ljdsmyndir ar fjoImidlum, ljdsmyndir sem skrasettu
ofbeldi kynpattahyggju og myndir frd mannréttindahreyfingunni
auk stilla Ur afrisk—bandariskum bidmyndum.

Hn vistar myndirnar a Instagram-sidu og umbreytir peim
sidan i klippimyndir Gr pappir sem syna brotakennda og afbak-
ada svarta likama. Orupabo er laerdur félagsfraedingur og sem
slikur purrkar hin Gt hefdbundinn skilning & mikilvaegi skjalasafna
sem geymslustadar fyrir sagnfreedilegan sannleika og beitir sinni
eigin talkun a flékna sdgu peirrar kynpattahyggju og ofbeldis
sem svartar konur hafa verid beittar. Med pvi dregur hin i efa
skilning okkar & férnarlambshlutverkinu og hugmyndinni um
yfirrad og snyr a nylenduvidhorfin med pvi ad horfa dpaegilega
ograndi & méti.

Inuuteq Storch notar [jdsmyndir sinar til ad segja ségur inn-
faeddra Greenlendinga, skrair peer med eigin hendi i stad pess ad
lata nylenduherrana um pad. Storch gagnrynir pannig ad mestall
skrasetning sdgu ibda Graenlands hafi verid i hdndum Evrépuba
og bandariskra ferdamanna i landinu en ekki ibGanna sjalfra.
Hann notar ljosmyndamidilinn til ad endurheimta ségur frum-
byggja landsins og valdefla pau gegn sjénarhorni nylenduherrans
med pvi ad midla sjonraenni sjalfsmynd pjédar. Hann vinnur
einnig med fundnar ljosmyndir og skjol Gr graenlenskri ségu til
ad endurskrifa hana fra sjonarhorni Greenlendinga. Med vinnu
sinni midar hann ad pvi ad varpa ljosi a lif berskjaldadrar pjédar
i vidkvaeemri stédu sem er smam saman ad tapa lifshattum
sinum. Hann veltir fyrir sér hvad pad pydi ad eiga heima, tilheyra,
og ad samsama sig pjéderni, fra sjonarhorni innfeeddra. Med
verkum hans bydst okkur ad imynda okkur mégulegar ségur
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and economic status of millions of people. His installations are
imposing and direct, forcing the viewer to question their assump-
tions and previous modes of discourse. Llanes is concerned with
the experience of brownness in the Nordic countries, as well as
questions of representation and exclusion. He examines the
underlying histories and infrastructures informing as imposing
certain elements of dispossession, exposing them so as to reclaim
new paths to power.

Frida Orupabo creates distorted collages as a way to stake
a claim to her own body as a Norwegian—-African woman, frag-
menting and manipulating physical shapes in her photographic
sculptures. Orupabo mines images from media, family photos,
and historical documentation of colonial violence, the civil rights
movement, and Afro—American cinema. She stores these
images on an Instagram account which she later transforms into
her physical, analogue collages, creating fragmented and decon-
structed black bodies. As a trained sociologist, she collapses
a traditional understanding of archival work as a document of
historical truth, applying her own agency to the complex history
of racism and violence done to the black woman’s body.
Through this work, Orupabo questions how we understand
victimhood and domination, flipping the colonizing gaze on its
head by appropriating an unsettling countergaze.

In his photography practice, Inuuteq Storch reclaims the
stories of Greenlandic indigenous peoples by documenting them
with his own hand, as opposed to the hand of the colonizing
other. Storch comments on the fact that most historical docu-
mentation of the people of Greenland has been documented by
European and Anglo—-American travelers to the country, rather
than the local inhabitants themselves. He thus uses the photo-
graphic apparatus to repossess the narrative and representation
of indigenous peoples, creating empowering images of a local
identity to counteract this history of the colonizing gaze. He
works with found images and archival documents of Greenlandic
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par sem yfirrad nylenduherrans eru vids fjarri, mdgulegar ségur
um frelsun og vald sem veeru skrasettar, tilkadar og stadfestar
af frumbyggjum Greaenlands.

Abdullah Qureshi er pverfaglegur listamadur med raetur i
hefdum abstraktlistar. A [j68raenan og margslunginn héatt tekst
hann a vid sjalfsaevisdgu sina, 4fdll og kynhneigd, med malun,
kvikmyndagerd og upplifunarvidburdum. Qureshi malar figaratif
og abstrakt form & strigann til ad vinna 0r eigin reynslu og
hinsegin ségu. | yfirstandandi doktorsverkefni sinu, Mythological
Migrations: Imagining Queer Muslim Utopias, rannsakar hann
métun sjalfsmyndar og andspyrnu hinsegin muslima i mismun-
andi samfélégum.

Listamnenn syningarinnar eigna sér nylenduminni sem leid
til ad endurbyggja ségu klgunar og yfirtdku og til ad opna a
moguleika nyrrar ségu. Kathy Clark, Sasha Huber, Hugo Llanes,
Frida Orupabo, Inuuteq Storch og Abdullah Qureshi leggja fram
moguleg verkfaeri til frelsunar og heilunar i gegnum afhjlpun
a ofbeldisfullri arfleifd nylenduhyggju. Pau kollvarpa rikjandi
hugmyndum um brina, innfaedda og hinsegin likama og endur-
skilgreina pannig afst6du okkar og sjénarhorn. Hefdbundnar
adferdir vid handverk, skraningu og vardveislu umbreytast i
huglaegri nalgun peirra i verk sem eru naergdngul en égrandi,
vidkvaemnislega vongdd en umturna um leid gildismati okkar
a kraftmikinn hatt.
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history to rewrite colonial narratives from a Greenlandic perspec-
tive. Through his work he aims to shed light on the traditional
lives of Greenlandic natives, a fragile and vulnerable people
whose way of life is gradually disappearing. He questions home
and belonging and what it means to identify with nationhood
from an indigenous mindset. Through his work, we are brought
to imagine potential histories absent of a colonial domination, a
potential narrative of emancipation and power within the docu-
mentation, representation, and identification of Greenlandic
natives.

Abdullah Qureshi is a multidisciplinary artist rooted in tradi-
tions of abstraction. He incorporates gestural, poetic, and hybrid
methodologies to address autobiography, trauma, and sexuality
through painting, filmmaking, and immersive events. Qureshi
paints figurative and abstract forms on his canvas as a way of
processing personal, queer stories and histories. Through his
ongoing doctoral project, Mythological Migrations: Imagining
Queer Muslim Utopias, he examines formations of queer iden—-
tity and resistance in Muslim migratory contexts.

In their distinct practices, the artists of Tracing Fragments
appropriate a certain colonial visual memory as a way to reas-
semble potential histories and rewrite narratives of oppression
and dispossession. By revealing the complex legacies of dissoci-
ated, violent, and dispossessed experiences, Clark, Huber,
Llanes, Orupabo, Storch and Qureshi provide potential tools for
emancipation and possibilities of healing. Through subverting
the dominant gaze on brown, indigenous, and queer subjects,
they do the work of recasting perceptions. As a result of this
reclamation, their historical methods of photography, sewing,
sculpting, painting, and archival work are transformed through
their subjective perspectives, resulting in a work that is intimate
yet challenging, delicately hopeful yet powerfully subversive.
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Kathy Clark My Mother at the Market
11 in Ikwakuni, Japan, 2023
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12 Sasha Huber The Firsts — Edmonia Lewis, 2019 13 Sasha Huber & Petri Saarikko Roots, 2015



: De la Vera Cruz

(As sweet as bitter: Of the Real Cross), 2023

Hugo Llanes Dulce como amargo
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Hugo Llanes Dulce como amargo




16 Frida Orupabo Leda and the swan, 2021 17 Frida Orupabo Skins, 2018



18 Inuuteq Storch  Keepers of the ocean, 2022 19 Inuuteq Storch  Keepers of the ocean, 2022
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Abdullah Qureshi

Chris |, 2022
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Abdullah Qureshi

Early morning swims |, 2022




Eqggumiitsuliorneq. Hugtakid var ekki buid til fyrr en & 19. dldinni.
Bokstafleg merking pess — eda par um bil — er ,heimagert
skritid dét*, ad ségn Inuuteq Storch. Hann endurtekur ordid.

»Eqqumiitsuliorneq.” List.

»,Pad var Gtlendingur sem vildi fjalla um graenlenska list og hann
valdi petta,“ segir Storch. ,,Malid er ad vid attum ekki hugtakid
fyrir list, en allt sem vid gerdum var sannarlega listreent.“
Greenlendingar hafa 6ldum saman skorid Ut og saumad, skreytt
kleedi sin, umhverfi og ahdld en s list, likt og stér hluti ségu
landsins, er ad mestu leyti skrasett af Gtlendingum. Storch segir
menntakerfid ekki gera graenlenskri sdgu og menningu hatt
undir héfdi en pad vill hins vegar svo til ad saga Graenlands er
adalhraefnid 1 verkum hans.

,Eg parf ad skilja hver ég er,“ segir Storch. ,betta er leit ad
sjalfsvitund.“

Leitin ad sjalfinu er ekki beinlinis pradur i gegnum syninguna

Ad rekja brot en hiin vomir p6 yfir. Listamennirnir vinna med

hid persdnulega i misjofnum meeli, Gt fra olikum forsendum og
me?d fjdlbreyttum efnivid en 6ll brotin sem pau seekja finna pau

i helstu byggingareiningu sjalfsins: fortid sinni og sinna. Stundum
er par ekki um audugan gard heimilda ad gresja, enda tilheyra
listamennirnir 6ll undirokudum hépum.

Anna Marsibil Clausen
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Eqqumiitsuliorneq. The concept wasn’t created until the 19th
century. Its literal meaning — more or less — is “weird hommemade
things,” says Inuuteq Storch. He repeats the word.

“Eqqumiitsuliorneq.” Art.

“There was a foreigner who wanted to write about Greenlandic
art and he chose this,” says Storch. “The thing is, we didn’t have
a concept for art, but everything we made was truly artistic.”

For centuries, Greenlanders have carved and embroidered,
decorated their clothes, surroundings and tools, but this art, like
a large part of the country’s history, is mostly documented by
foreigners. Storch reckons the educational system doesn’t do
Greenlandic history and culture justice, but it just so happens
that Greeland’s history is the main subject of his work.

“l need to understand who | am,” says Storch. “This is a search
for identity.”

The search for the self isn’t exactly the main theme of the exhi-
bition Tracing Fragments, but it does lurk in the background.
Each of the artists works with personal matters in distinctive
ways, on different terms and with various materials, but the
fragments they retrieve come from the self’s main structural
unit: their own past, and the past of their people. Sometimes,
documentation is hard to come by, as all of the artists belong
to oppressed groups.

Anna Marsibil Clausen
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»Fyrir faeinum arum var ég tyndur,“ segir Storch. ,,Hver erum
vid eiginlega & Graenlandi?“

Storch er ljdsmyndari en vinnur baedi med eigin myndir og
annarra. | fyrstu bok sinni, Porcelain Souls, dré hann fram brot-

heetta innsyn 1 greenlenskt lif med myndum Gr myndaalbUmi for-

eldra sinna. | pridju bok sinni, Mirrored, Portraits of Good Hope,
birti hann myndir fyrsta greenlenska atvinnuljésmyndarans, John
Megller, sem fallid hafdi i gleymskunnar da. Pannig vefur hann
saman sdguna med filmum fra élikum timum og 6likum lifum.

| Gerdarsafni hyggst hann syna eigin verk Gr daglegui |ifi i
Graenlandi samtimans.

,Er pad ekki annars?“ spyr hann. ,Eg held pad. Eg berst alltaf
bara med straumnum. Eg hef ekki 4kvedna adferdafraedi eda
slikt. Min eigin ljdsmyndun spannar allt fra hefébundnum
svarthvitum verkum yfir i polaroid myndir, fra hef@bundinni
myndbyggingu til stafreenna klippimynda.*

Storch litur ekki & sig sem barattumann, en neitar pvi ekki ad

i verkum hans felist einhvers konar baréatta fyrir vissri syn a
Greenland og greenlenska ségu. HUn hefur skilad sér & persénu-—
legum grundvelli eins og sja ma a flirudum framhandleggjum
og hélsi Storch, par sem greenlensk takn og persénur stingast
undan peysunni.
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“A few years ago, | was lost,” says Storch. “Who are we really,
the people of Greenland?”

Storch is a photographer but works both with his own images
and those of others. In his first book, Porcelain Souls, he gave a
fragile insight into Greenlandic life with photos from his parents’
photo album. In his third book, Mirrored, Portraits of Good
Hope, he published found photos by the first Greenlandic pro-
fessional photographer, John Mgller, who had been forgotten.
Thus, he weaves history together with images from different
times and different lives. In Gerdarsafn, he exhibits his own
work from everyday life in modern Greenland.

“Isn’t that so?” he asks. “l think so. | always just go with the
flow. | don’t have a set methodology or anything like that. My
own photography spans everything from conventional black
and white works to Polaroids, from conventional composition
to digital collages.”

Storch doesn’t see himself as a rebel, but he doesn’t deny that
his works contain a fight for Greenland and its history to be
viewed in a particular way. This reverberates on a personal
level, as evident from Storch’s tattooed arms and neck, where
Greenlandic symbols and characters peek out from underneath
his jumper.
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~Meér hefur ordid vel agengt 1 pvi ad skilja hvad og hver vid
erum,” segir Storch. ,,bad eru svo margar magnadar duldar hetjur
i sogu okkar en vid leerum ekki um peer flestar i skéla. Svo vid
verdum ad leita peirra i einrGmi.“

Eg vegsama sjalfan mig og syng,
Og pad sem ég tel vist skalt pa telja vist,
bvi sérhver 6reind i mér tilheyrir einnig pér.

Walt Whitman, S8ngurinn um sjélfan mig (pyding: Sigurdur A. Magnusson)

Ef vid erum &Il brotakenndir alheimar sem tengjumst og til-
heyrum hvert 83ru verda séngvar sjalfsins 6hjakveemilega
almennir pegar peir ferdast um hid opinbera rymi. Verda ad
taknmynd. Vid speglum okkur i reynslu listamannsins, aftengjum
hana og fléttum svo aftur saman i staerra samhengi. Hid
persénulega verdur pdlitiskt. Stak verdur fjollida. Heimurinn
stendur 1 stad og steekkar um leid.

»Fjarleegdin hefur alltaf verid til stadar,“ segir Abdullah Qureshi
um adferdafraedi listarinnar. ,,Vid vinur minn géntumst med ad i
listskdpun télum vid um ad ,,madur* upplifi trama — vid setjum
pad i samraedu vid samhengid — en i hja salfraedingnum segjum
vid ,EG* upplifi trama.“

Hann segir ahugavert ad thuga pessa fjarleegd. b6 ad verk hans
feli 1 sér gedhreinsandi paetti séu pau ekki medferd eda perapia.

»Meér finnst allt i lagi ad folk nalgist pau fra eigin sjdnarhorni. Eg
er ekki vidkvaemur fyrir fyriraetlan listamannsins. Pegar verkin
eru birt munu pau gera sitt og hljéta sinn eigin lestur.”
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“l have gained a lot of understanding about what and who
we are,” says Storch. “There are so many hidden heroes in
our history, but we don’t learn about most of them in school.
So we have to look for them on our own.”

| celebrate myself, and sing myself
And what | assume you shall assume,
For every atom belonging to me as good belongs to you.

Walt Whitman, Song of Myself

If we are all fragmented universes that connect and belong to
each other, the songs of the self inevitably become public when
they travel around the public sphere. Become an icon. We reflect
ourselves in the artist’s experience, disconnect it and intertwine
it again in a larger context. The personal becomes political. An
atom becomes a polymer. The world stands still and expands at
the same time.

“Distance has always been there,” says Abdullah Qureshi about
the methodology of art. “Me and my friends joke that in creating
art, we say that “one” experiences trauma — in discourse with
the context — but when we are in therapy, we say “I” experience
trauma.”

He says it’s interesting to speculate about this distance.
Although his work contains cathartic elements, it is not a treat-
ment or therapy.

“1 think it's okay that people approach them from their own point
of view. | am not sensitive to the artist’s intention. When the
works are displayed, they do their thing and receive their own
reading.”
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Verk Qureshi eru innblasin af hans eigin upplifunum og minn-
ingum. Pau litast pannig medal annars af menningarlegum upp-
runa hans en einnig af kynhneigd hans; verkin 8 Ad rekja brot
spretta til deemis Gr ndnum samskiptum Qureshi vid adra karl-
menn. En ef verkin ,litast” — verda pau pa ad vera brin eins

og likami hans? Verda pau ad vera regnbogalitud til ad vera hyr?

,Eg meina, hvad er ,hyrt“? bad er eitt af minum helstu rann-
séknarefnum: Hvad pad pydir ad tilheyra hyrum, muslimskum
likama.“

SU spurning birtist Qureshi sérstaklega i kringum fléttamanna-
vandann svokallada. Margir arabiskir og nordurafriskir einstak—
lingar hafa & sidustu arum sétt um haeli i Evrépu a grundvelli
ofbeldis i heimaléndum sinum i gard hinsegin folks. beim er pa
jafnan gert ad faera sénnur a hyrleika sinn.

»Imyndadu pér manneskju sem hefur adeins pekkt pagmaelsku
allt sitt Iif! Og na parf vidkomandi ad bera astarlif sitt 4 bord &
afar berordan og vestreenan hatt til ad vera lesin sem samkyn-
hneigd eda hyr. Ennfremur héfum vid séd hvernig arabiski likam-
inn eda muslimski likaminn er lesinn sem hrydjuverka-likami eftir
141. september. Ef slikur likami hefur ekki tiltekid Gtlit — er
kannski ekki med naglalakk eda ekki med danglandi eyrnalokk
eda eitthvad — pa er hann mdégulega lesinn sem gagnkyn-
hneigdur karimadur ad koma inn i hyrt rymi til ad areita konur.

Slikar alyktanir heilla mig, yfirheyra mig og draga fram i mér
spurningar um hvada yfirbragd ég hef drukkid i mig og svidsett

i ferlinu & milli ryma og heima. bpad snyst i raun um ad stripa allt
nidur. Og ég hugsa ekki mjég medvitad um ad mala hyr malverk:
kynnin eru hyr af pvi ad pau eru hyr kynni. Framsetningin er blatt
afram.”
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Qureshi’s work is inspired by his own experiences and memories.
They are influenced by his cultural background, among other
things, but also by his sexual orientation: his works in Tracing
Fragments originate in Qureshi’s close relations with other men.
But if the works are “coloured” — must they be brown, like his
body? Must they be rainbow-coloured to be gay?

“l mean, what is “gay”? This is one of my main research topics:
what it means to belong to a gay, Muslim body.”

This question clearly appears to Qureshi in connection with the
so-called refugee problem. Many Arabic and North—-African
individuals have in recent years sought asylum in Europe because
of violence towards gay people in their home countries. They
are then asked to prove their “gayness”.

“lmagine a person who has only known discretion their whole
life. And now they must describe their sex life in a very blunt and
Western manner to be approved as gay or lesbian. We have
also seen how the Arabic body or the Muslim body is inter-
preted as a terrorist-body since September 11th. If such a body
does not have a particular look — for example, doesn’t wear nail
polish or a dangling earring or something — it can possibly be
read as a heterosexual male entering a gay space to harass
women.

Such assumptions fascinate me, interrogate me and raise
questions within me, regarding what kind of appearance have

| absorbed and staged in the process between spaces and
worlds. This basically is all about stripping things down. And

| don’t consciously think about painting gay paintings: the
encounter is gay because it is a gay encounter. The presentation
is straightforward.”
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Qureshi beitir fjdlfaglegri adferdarfraedi vid listskdpun sina og
segir erfitt ad na utan um samhengid i einangrudum verkum.
Pad séu enda dlik samtdl ad eiga sér stad annars stadar. Pannig
séu baedi verkin sjalf og listskdpunin sannlega brotakennd.

Hingad til hefur Kathy Clark einna helst fengist vid imyndunar-
aflid: abstrakt heima og storar fantasiuinnsetningar prungnar
symbolisma. Nylega dkvad hdn hins vegar, i fyrsta skipti &
starfsaevinni, ad toga 1 persénulega praedi tengda kéreskum
og japdnskum uppruna sinum.

,Eg veit ekkert hvernig mér mun lida pegar petta verk er komid
upp eda hver vidbrégdin verda,“ segir Clark. ,,Folk er alltaf ad
tala um menningarnam. Er pad pad sem ég er ad gera? Er ég
ad gera vel og ma ég tala um petta pott ég sé bara half?“

Clark er mannlegur sudupottur. Ensk, irsk, pysk og half-kéresk
en alin upp i Bandarikjunum og ni bisett & Islandi. Heil mann-
eskja en skilgreind af brotunum. Uppskriftin flaekist enn frekar
begar pvi er beett vid ad mddir hennar blst upp 1 Japan.

Astaedu pess ad hin vildi skoda reetur sinar rekur hin til tveggja
patta. Annars vegar fann hin samsvérun med eigin fj6lskyldu-
sogu i bdk sem hiin fékk senda eftir kbresku listakonuna Theresu
Hak Kyung Cha og fylltist innblaestri. Han vildi gefa mmu sinni og
modur rédd, segja fra prautseigju peirra i veegdarlausum heimi.
Hins vegar hafdi hdn fundid kassa af gémlum fjolskyldumyndum

i heimsokn hja foreldrum sinum, sem hvatti hana til ad segja ast-
arsdgu peirra sem héfst i lwakuni, Japan 1 Kéreustridinu 1952.
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Qureshi uses a multidisciplinary methodology in his art creation
and says it’s difficult to fathom the context in isolated works.
Different conversations are happening in other places, making
both the works and their creation truly fragmented.

Until now, Kathy Clark has mostly dealt with the imagination:
abstract worlds and large fantasy installations, saturated with
symbolism. Recently, however, she decided to pull on personal
strings connected to her Korean and Japanese origin for the first
time in her career.

“l dont know how | will feel when this work is up or what the
response will be,” says Clark. “People talk a lot about cultural
appropriation. Is that what I’'m doing? Is it okay that | am doing
this, and can | talk about this although I'm just half?”

Clark is a human melting pot. English, Irish, German and half
Korean, but raised in the USA and now living in Iceland. A whole
person but defined by her fragments. To complicate matters
even more, her mother grew up in Japan.

Clark traces her reasons for examining her roots to two elements.
On one hand, she found similarities to her own family history in
Korean artist Theresa Hak Kyung Cha’s book Dictee, and was
inspired. She wanted to give her mother and grandmother a
voice and discuss their tenacity in a ruthless world. On the other
hand, she had found a box of old family photos while visiting her
parents, which inspired her to tell their love story, which began

in lwakuni, Japan, during the Korean War in 1952.
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»Sagan um pad hvernig médir min lifdi af Hiroshima er dnnur
sagan sem ég vildi segja og pegar ég hlaut taekifeeri til ad syna
i Gerdarsafni hof ég pegar vinnu vid verkid sem ég kalla ,,Eg fell
sjo sinnum en stend upp atta“ eftir fraegu japénsku maltaeki.”

[ verkinu ma medal annars heyra fraségn médur Clark af upplifun
sinni af kjarnorkuarasinni & Hiroshima og eftirmalum hennar

en han hjalpadi einnig til vid ad sauma hluta innsetningarinnar.
Raunar, segir Clark, hafa foreldrar hennar alltaf stutt dyggilega
vid bakid & henni og hjalpad henni ad setja upp innsetningarnar
sinar. bad eigi sérstaklega vid um médur hennar, sem var
saumakona ad idn og sa fyrir fjdlskyldunni med pvi ad stofna
gluggatjaldafyrirtaeki i kjallaranum peirra.

»Vid konur eigum svo margar ségur ad segja um konurnar og
kynslédirnar sem & undan komu og eru pess virdi ad deila,“ segir
Clark.

MO&Air hennar er 92 ara gémul i dag og po6 han slai ekki af vinnu-
seminni i ellinni ma reikna med ad fennt hafi yfir sumar minn-
ingarnar fra Hiroshima, eins og edlilegt er — kannski 6had aldri.

»S0gur eru alltaf brotakenndar, er pad ekki? Minningar lika. baer
eru slitrétt skynjun fremur en stadreyndir og visindi svo peer
geta tekid breytingum.

Eg skapa fraségn i gegnum myndhverfingar med skilptirum
og 6likum efnivid svo ahorfandinn geti gengid inn i rymid, séd
og fundid visbendingar ad eigin ségum sem vonandi snerta vid
honum. Ef pad tekst er takmarkinu nad.“
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“The story of how my mother survived Hiroshima is the other
story | wanted to tell, and when | was invited to exhibit in
Gerdarsafn, | immediately started work on the piece | called

| fall down seven times, get up eight, based on a famous
Japanese saying.”

In Clark’s work, we can hear her mother talk about her experience
of the nuclear bombing of Hiroshima and its aftermath, but she
also helped embroider a part of the installation. Actually, says
Clark, her parents have always supported her and helped her
with her installations. This particularly applies to her mother,

who was a seamstress by profession and supported her family
by founding a curtain—-making company in their basement.

“We women have so many stories about the women and the
generations who came before us that are worth sharing,” says
Clark.

Her mother is now 92 years old and although she works as hard
as ever, her memories of Hiroshima have probably faded, as is
normal — no matter what your age is.

“Stories are always fragmented, are they not? As are memories.
They are an intermittent perception rather than facts and science,
so they can change.

| create a narrative through metaphors, using sculptures and
different materials so the viewer can enter the space, see and
find clues to their own narratives, that hopefully touch them.
If | succeed in that, | have reached my aim.”
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Um 4@ minGtum eftir ad kjarnorkusprengjunum var varpad &
Hiroshima og Nagasaki féll svart regn, litad af geislavirku ryki.
Aratugum sidar, allt annars stadar i heiminum — nanar tilteki®

i mexikdska rikinu Veracruz — velti ungur drengur fyrir sér annars
konar manngerdri Grkomu.

,Eg blst upp 1 verkalydsstétt og seskuheimili mitt stéd 1 Gtjadri
borgarinnar. Einhvern daginn man ég eftir ad hafa verid med
leikféngin min & opnu veréndinni fyrir framan hisid og maédir
min hafdi pvegid pvott par Gti pegar skyndilega...“

Hugo Llanes kyngir og augun leita til hlidar eins og pau sjai
augnablikid fyrir sér.

,Eg kalladi pad svartan snjo.

Svort sky hrénnudust upp a himininn og faerdust neer, yfir
hasid. En (Grkoman var ekki snjor, heldur aska.

Veracruz riki er steersti framleidandi sykurreyrs i Mexiko.
Baendurnir brenna laufin og efstu hluta pléntunnar til pess ad
einungis stilkurinn standi eftir fyrir uppskeruna. 1djan hefur vido-
teek ahrif & nattdru landsins og heilsu ibla og pessi minning

er midpunktur myndbandsverks Llanes i Gerdarsafni.

,Eg for ad hugsa um hvernig pessi minning aetti sér stad i steerra
andrimslofti,“ segir Llanes. ,,Ad finna snj6inn falla & mig, 6skuna
falla & f6tin sem maédir min hafdi pvegid. Stundum voru fétin enn
blaut og agnirnar bradnudu einhvern veginn saman vid textilinn.
Meér finnst pad mjog ljodreent.“
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Around 40 minutes after the nuclear bombs were dropped

on Hiroshima and Nagasaki, black rain, coloured by radioactive
dust, fell. Decades later, in a different part of the world — more
specifically in the Mexican state of Veracruz — a young boy was
thinking about a manmade downpour of a different kind.

“l grew up working-class and my childhood home was on the
outskirts of the city. One day | remember playing with my toys
on the open verandah in front of the house and my mother had
been washing laundry out there when suddenly ...”

Hugo Llanes swallows and his eyes look to the sides, as if he
is remembering this moment.

“| called it black snow.”

Black clouds gathered in the sky and moved closer, above
the house. But the downpour wasn'’t snow, it was ash.

The state of Veracruz is the biggest producer of sugar cane

in Mexico. The farmers burn the leaves and the top of the plants
so that only the stalk remains for the crop. This activity has a
wideranging effect on nature and people’s health, and this
memory is at the core of Llanes’ video work in Gerdarsafn.

“| started thinking about how this memory took place in a larger
atmosphere,” says Llanes. “To feel the snow fall on me, the ash
fall on the clothes my mother had just washed. Sometimes, the
clothes were still wet and the particles somehow melted into the
textiles. This feels very poetic to me.”
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Llanes segist ekki velta pvi mikid fyrir sér hvernig ahorfendur
muni upplifa verkid, hann sé opinn fyrir éllu. Hann rifjar pd
upp eitt fyrri verka sinna, pegar hann opnadi mexikoskt bakari
i Breidholti.

»Pegar vid vorum ad setja verkid upp var félk forvitid. Og pegar
bad heyrdi ad vid vaerum ad opna bakari fér pad ad rifja upp
minningar. Folk sem hafdi bid i hverfinu i fjdlda ara, pad togadi
i eitthvad i peim,“ segir Llanes. ,,pad var svo gefandi fyrir mig
bvi ég bjost ekki vid pvi.“

Svo kannski hefur Llanes velt upplifunum ahorfandans fyrir sér
eftir allt. Og kannski, pott hann voni ad folk finni sinn eigin lestur
a verkinu vonar hann einnig ad eftir sitji skilningur um hvernig
sjalfid getur markast.

»EOa hvernig einhver getur verid métadur af 6tal brotum.
Kannski myndum vid eina heild med 6llum brotunum okkar.“

Sasha Huber litur 4 listskdpun sina sem leid til ad draga fram og
rekja torsynilegar slédir. HGn vinnur med ymsa midla til ad gera
hugmyndir sinar apreifanlegar. | Gerdarsafni koma paer fram i
verkum sem hin kallar ,pain-tings” sem Utleggja meetti afar
einfaldlega sem ,,mal-verk” en i peim notar hdn heftibyssu til
ad vefa myndir og fyrirbaeri. HUn litur & skbpunarferlid sem
ahrifamikla leid til ad eiga samtal um erfid malefni tengd
nylendustefnu.
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Llanes doesn’t think a lot about how the viewers will perceive
the work, he is open to everything. However, he recalls one
of his earlier works, when he opened a Mexican bakery in
Breidholt.

“When we were installing the work, people were curious. And
when they heard we were opening a bakery, they started rem-
iniscing. People who had lived in the neighbourhood for years,
this pulled at something in them,” says Llanes. “This was very
rewarding and unexpected for me.”

Thus, maybe Llanes has wondered about the viewers’
experience after all. And maybe, although he hopes people
will find their own reading of the work, he also hopes it will
leave an understanding of how the self can be shaped.

“Or how someone can be shaped by numerous fragments.
Maybe we form a whole with all our fragments.”

Sasha Huber considers her artistic practice as a way to emphas-
ise and trace near—invisible tracks. She works in various media

to make her ideas tangible. In Gerdarsafn, they appear in works
she calls “pain—-tings”, where she uses a staple gun to weave
pictures and phenomena. She views the creative process as a
powerful way to talk about sensitive subjects regarding
colonialism.

“There is a lot of pain in these works. The method allows me
to discuss painful things and present beautiful interpretations
of pain instead of showing the people who experienced it,”
says Huber.
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»Pad er mikill sarsauki 1 pessum verkum. Adferdin gerir mér kleift
ad reeda malefni sem innihalda sarsauka og setja fram fallegar
talkanir af sarsauka i stad pess ad syna endilega f6lkid sem vard
fyrir honum,“ segir Huber.

[ upphafi notadi hin heftibyssuna eins og eins konar vopn. Skaut
a sbguna og gerendur nylendustefnunnar. Dré upp myndir af
Kristofer Kblumbus og einraedisherrum a Haiti en seinna meir
attadi han sig hins vegar a pvi ad hdn vildi frekar hefta saman
sarin: undirstrika sdégur folksins sem adur var fétum trodid.

»[Heftin] lita lika Gt eins og saumspor eda eitthvad mjikt. Vid
nanari athugun sést ad pau eru malmur sem fer undir yfirbordid,
undir hGdina, og pa byr lika allur pessi kraftur ad baki,“ segir
Huber.

,Pad er svo mikill symbélismi i pessu verkfzeri. Eg vildi alls ekki
nota pad bara einhvern veginn eda adeins sékum fagurfraedi
heldur tengja adferdina vid pad sem ég vildi segja.

Og pad var eins og free i minni listsképun. bad 6x og svo teygdu
greinarnar sig i ymsar attir.“

Vinnan sjalf er slitandi. breytandi. Huber getur ekki setid vid lengi
i einu og parf ad vernda baedi augu og eyru fyrir skothridinni.
Jafnframt er vinnan einmanaleg pott hin eigi sér performativa
hlid sem vanalega er 6synileg ahorfendum.

»Stundum verdur mér lika hugsad til pess ad ég get ekki Gtvistad
pessari vinnu. ba vaeri ég einhvern veginn ad Gtvista sarsauk-
anum, hann veeri framleiddur af einhverjum 68rum og pad veeri
ekki eins. betta er mikid nakvaemnisverk. Skdpunin er mjég sein-
leg og timafrek en padan kemur lika ,mal-verkurinn.““
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In the beginning, she wielded the staple gun like a weapon —
shot at history and the perpetrators of colonialism. She made
images of Christopher Columbus and Haitian dictators, but later
she realised that she’d rather staple the wounds together: focus
on the stories of the previously downtrodden people.

“[The staples] look like stitches or something soft. On closer
inspection, you see that they are metal that pierces the surface,
the skin, and there is a lot of force behind them,” says Huber.

“There is so much symbolism in this tool. | didn't want to just
do something, or just use it aesthetically, | wanted to connect
the method to what | was saying.

This was like a seed for my creation. It grew and the branches
stretched in all directions.”

The work itself is tiring. Wearying. Huber can’t work except for
shorter periods, and she must protect her eyes and ears while
shooting. It is also lonely work, although it has a performative
side that the audience normally doesn’t see.

“Sometimes | think how | can’t delegate this work to others.
Then | would be relieving myself of the pain, it would be made
by someone else and it wouldn’t be the same. This is an act

of great precision. The creation is time-consuming and slow,
but that is also where the “pain-ting” comes from.”
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Eitt Iitid minningarbrot getur innihaldid hafsjo af upplysingum.
Listamennirnir sem rekja brotin sin & Gerdarsafni eiga pad sam-
eiginlegt ad segja med verkum sinum ségur eitt sinn hefdu verid
paggadar nidur. Upplysingar sem adur voru évelkomnar, jafnvel
haettulegar. Politikin er dumflyjanleg en faest lita pau p6 a sig
sem politiska adgerdarsinna. Merkingin er aldrei listamannsins
eins, heldur umheimsins lika. bau geta po liklega flest tekid undir
med Huber pegar hin segir ad pad hafi verid adkallandi fyrir

sig ad vinna med pessum haetti.

»Pad var tilfinning sem sagdi mér ad bregdast vid fremur en
ad vera dofin,” segir hdn.

»Sumir myndu segja ad pad sé ekki haegt ad breyta fortidinni
en ég hef attad mig a pvi ad pad er ekki rétt. bad ma endurskoda
fortidina. Henni er ekki lokid.“
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A tiny, fragmented memory can contain oceans of information.
The artists who trace their fragments in Gerdarsafn are all telling
stories that once would have been silenced. Information that
used to be unwelcome, even dangerous. The politics are unavoi-
dable but most of them do not view themselves as political acti—
vists. The meaning never belongs solely to the artist, it belongs
to the world. However, most of them can probably agree with
Huber when she says it was important for her to work in this
manner.

“It was a feeling that | had to react rather than be numb,” she
says. “Some would say you can’t change the past but | have
realised that is not true. You can review the past. It is not over.”
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Kathy Clark (f. 1957) er kéresk—bandarisk
listakona og syningarstyra sem hefur
buid og starfad i Reykjavik sidan 2005.
Skdlptarar hennar og innsetningar med
bldndudum midlum sndast um firna
taknraenar fantasiur og frasagnir og
tengjast 6synilegum heimi og pvi ytra og
innra landslagi sem peer gerast i. Nyjustu
verk hennar spretta (r persénulegri ségu
hennar, pau eru vidbragd vid peim erfid-
leikum, peirri uppflosnun og pvi misrétti
sem kéresk amma hennar, mddir hennar
og hin sjalf hafa upplifad.

Clark er med meistaragradu fra
San Francisco Art Institute. Verk hennar
hafa verid synd & einka— og samsyningum
4 Islandi og 7 Kaliforniu. Auk pess var hin
syningarstyra i gluggagalleriinu Vedur og
vindur i Reykjavik 2012—2021, par sem
listamenn borgarinnar syndu stadarsér—
taekar innsetningar sem virda matti fyrir
sér inn um glugga.

Kathy Clark (b.1957) is a Korean—
American artist and curator living and
working in Reykjavik since 20@5. Her
sculptures and mixed media installations
involve fantasy and storytelling that are
deep in symbolism while connecting to
an invisible world and the inner and outer
landscapes in which they take place. Her
new work takes on a personal history,
responding to the hardships, diaspora and
discrimination her Korean grandmother,
mother and herself have endured.

Clark holds a master’s degree from
San Francisco Art Institute. Her work has
been exhibited both in solo and group
exhibitions in Iceland and California. In
addition, she curated the Wind and
Weather Window Gallery in Reykjavik
from 2012—2021, exhibiting local artists
through site-specific installations viewed
from the street.

Sasha Huber (f. 1975) er myndlistarkona
af svissnesk-haitiskum uppruna, faedd

i Zurich, Sviss. HGn byr og starfar i
Helsinki T Finnlandi. Verk Huber snGast
fyrst og fremst um pdélitik minnis og pess
ad tilheyra, sérstaklega hvad vardar pau
spor sem nylenduveeding setur 8 um-
hverfid. HGn er medvitud um pa harfinu
praedi sem tengja séguna vid ndtimann
og nytir sér efni Gr gagnageymslum i
marglaga sképun sem felst medal annars
i gjorningaihlutun, myndbdndum, ljés—
myndun og samstarfsverkefnum.

Huber er med meistaraprof fra
Honnunar- og listahaskdlanum i Helsinki
og stundar nd rannséknartengt doktors—
nam vid lista- og fjdlmidlunardeild
Listahaskodlans i Zurich. Han a einnig
i listreenu samstarfi vid listamanninn
Petri Saarikko.
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Sasha Huber (b.1975) is a visual
artist of Swiss—Haitian heritage born in
Zurich, Switzerland. She lives and works in
Helsinki, Finland. Huber’s work is primar-
ily concerned with the politics of memory
and belonging, particularly in relation to
colonial residue left in the environment.
Sensitive to the subtle threads connecting
history and the present, she uses and
responds to archival material within a
layered creative practice that encom-
passes performance-based interventions,
video, photography, and collaborations.

Huber holds an MA from the
University of Art and Design Helsinki and
is presently undertaking practice—based
PhD studies at the Department of Art
and Media at the Zurich University of
the Arts. Huber also works in a creative
partnership with artist Petri Saarikko.

Hugo Llanes (f. 1990) feeddist i Xalapa,
Mexikd og byr i Reykjavik. List hans felur
i sér rannsdkn & sprungum i pdlitiskum og
félagslegum kerfum og peirri fagurfraedi
sem sprettur upp Gr peim. Verk hans eru
medal annars afleidd malverk, st verk,
innsetningar, og stadarsértaekir og stad-
bundnir gjérningar. Hann horfir &
félagslegar adstaedur, eins og félksflutn-
inga & milli landa, misnotkun valds og
ahrif sidnylendustefnu a proun sjélfs—
myndar i Rbmdnsku Ameriku, auk pess
sem hann vinnur med mat sem vid-
fangsefni félagsfraedilegrar krisu og
métun merkingar i gegnum matargerd.
Verk hans bjéda ahorfandanum ad ihuga
og gaumgaefa, auk pess ad taka patt.

Llanes er med BA-gradu i myndlist
fra Veracruz—héaskdla i Mexikd, meistara—
gradu i myndlist fra Listahaskola Islands
og vinnur nG ad meistaragradu i
umbhverfis— og audlindafreedum vid
Haskdla Islands.

Hugo Llanes (b.199@) was born in Xalapa,
Mexico, and is based in Reykjavik. Llanes’
practice involves the study of political and
social cracks and the aesthetics that erupt
from them. His works include extended
painting, edible work, installations,
site—specific and local performances. He
looks at social circumstances in his work,
such as the movement of people between
countries, the abuse of power and the
influence of post-colonialism on the
development of identities in Latin
America, as well as working with the
theme of food as social dilemma-debate
and the construction of meaning through
culinary experiences. His works encour-
age the viewer to reflect-contemplate as
well as participate.

Llanes has a BA degree in visual
art from the University of Veracruz in

Mexico, a Master of Fine Art degree from
the Iceland University of the Arts and is
currently doing a MA in Environmental
and Natural Resources at the University
of Iceland.

Frida Orupabo (f. 1986) er félagsfraedingur
og listakona, feedd i Sarpsborg i Noregi en
byr og starfar i Osl6. Verk hennar saman-
standa af stafreenum og &preifanlegum
samklippum af ymsu tagi, sem velta upp
spurningum um kynpeetti, fjdlskyldu-
tengsl, kyngervi, kynhneigd, ofbeldi og
sjalfsmyndina. Verk Orupabo hafa undan-
farid verid synd & mikilveegum syningum

& bord vid May you live in interesting times
a Feneyjatviaeringnum 2@19 og hin hélt
einkasyningu T Kunsthall Trondheim i
Noregi 2021. Vid pad teekifzeri var fyrsta
bokin um listakonuna gefin Gt af Sternberg
Press, med itarlegu yfirliti yfir verk hennar
og ritgerdir eftir Stefanie Hessler, Lolu
Olufemi og Legacy Russell. Frida Orupabo
var ein peirra sem valin var & stuttlista fyrir
Future Generation Art Prize 2021.

Frida Orupabo (b.1986) is a sociologist
and artist born in Sarpsborg, Norway,
now living and working in Oslo.
Orupabo’s work consists of digital and
physical collages in various forms, which
explore questions related to race, family
relations, gender, sexuality, violence and
identity.

Orupabo’s work has been part of
recent important exhibitions such as the
May You Live in Interesting Times at the
Venice Biennale in 2019 and had a solo
exhibition at Kunsthall Trondheim,
Norway, in 2021. On that occasion,
Orupabo’s first monograph was pub-
lished by Sternberg Press containing
extensive documentation of her work and
essays by Stefanie Hessler, Lola Olufemi
and Legacy Russell. She was among the
artists shortlisted for the 2021 Future
Generation Art Prize.

Inuuteq Storch (f. 1989) er ljdsmyndari,
feeddur 7 Sisimiut & Greenlandi og byr

i Sisimiut og Kaupmannahéfn. Med
verkum sinum vill hann varpa ljési

& hefdbundid Iif graenlensku pjédarinnar,
brothaettrar menningar 4 undanhaldi.
Storch endurheimtir frasagnir frumbyggja
landsins med pvi ad skrasetja paer med
eigin hendi, i stad pess ad lata nylendu-
herra um pann starfa.

Storch nam vid Fatamorgana-
lijosmyndaskdlann i Kaupmannahofn og
International Center of Photography i
New York. Upp & sidkastid hefur hann
vakid mikla athygli fyrir tjaningarrikar
ljésmyndir sem hafa verid syndar um allan
heim, til deemis & Sharjah-tviseringnum

i Sameinudu arabisku furstadeemunum
og Galleri Image i Danmd&rku. Hann hefur
gefid Gt fjdrar baekur, sl nyjasta er
Keepers of the Ocean (Disco Bay, 2022),
sem synir naersamfélagid i Sisimiut,
heimabae hans & Graenlandi.

Inuuteq Storch (b.1989) is a photographer
born in Sisimiut, Greenland, and lives
between Sisimiut and Copenhagen.
Through his work he aims to shed light on
the traditional lives of Greenlandic natives,
a fragile and vulnerable people whose way
of life is gradually disappearing. Storch
reclaims the stories of Greenlandic indig-
enous peoples by documenting them with
his own hand, as opposed to the hand of
the colonizing other.

Storch is educated from the
Fatamorgana Photo School in
Copenhagen and the International Center
of Photography in New York. Lately he
has gathered much attention for his
insightful photographic works which
has been exhibited all around the world,
notably at Sharjah Biennial in the United
Arab Emirates and Galleri Image in
Denmark. He has published four books,
his most recent being Keepers of the
Ocean (Disco Bay, 2022) portraying the
close community of his hometown in
Greenland, Sisimiut.

Abdullah Qureshi (f. 1987) er fjdIfaglegur
listamadur, syningarstjéri og kennari sem
feeddist i Lahore, Pakistan. Vinna hans a
reetur i abstrakthefdum og hann tvinnar
saman latbrigdi, j6dreenu og blandada
hugmyndafreedi til ad takast & vid sjalfs—
aevisdgu sina, afdll og kynhneigd i
gegnum malverk, kvikmyndir og upplif-
unarvidburdi. Qureshi vinnur med
kollegum sinum til langs tima ad syn-
ingarstjorn, menningarstjérnun,
kennslufreedum og skrifum sem tja enn
frekar &huga hans & ordraedu feminisma,
LGBTIQ2S+, afnylenduveedingar, andras—
isma og um félksflutninga.

Qureshi hefur synt og haldid fyrir-
lestra, upplestra og listamannaspjéll
vids vegar um heiminn. I Mythological
Migrations: Imagining Queer Muslim
Utopias, yfirstandandi doktorsverkefni
sinu vid Aalto-haskdlann i Finnlandi,
rannsakar hann métun hinsegin sjalfs—
myndar og métspyrnu i samhengi vid
islam og félksflutninga. Hann er enn-—
fremur sjélfsteett starfandi kennari vid
OCAD-héskélann i Toronto.

Abdullah Qureshi (b.1987) is a multidis—
ciplinary artist, curator, and educator
born in Lahore, Pakistan. Rooted in tradi-
tions of abstraction, he incorporates
gestural, poetic, and hybrid
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methodologies to address autobiogra-
phy, trauma, and sexuality through
painting, filmmaking, and immersive
events. Working with long-term collab-
orators, Qureshi’s curating, cultural
programming, pedagogy, and writings
further articulate his inquiries in feminist,
LGBTIQ2S+, decolonial, anti-racist, and
migratory discourses.

Qureshi has exhibited and con-
ducted lectures, paper readings, and
artist talks around the world. Through
his ongoing doctoral project at Aalto
University in Finland, Mythological
Migrations: Imagining Queer Muslim
Utopias, Qureshi examines formations
of queer identity and resistance in
Muslim migratory contexts. He is also
Sessional Faculty at OCAD University,
Toronto.

Daria SOl Andrews (f. 1993) er sjalfsteett
starfandi syningarstjori og listgagnryn—-
andi sem dvelur til skiptis T Reykjavik,
New York og Kaliforniu. Vid stjérnun
syninga leggur hin aherslu & uppstokkun
& hugmyndum um hvernig, hvar og i
hvada formi listsyningar eigi ad vera.

Daria tok patt i Whitney
Independent Study-prégramminu i New
York 2021. H{n er med meistaragradu
i syningar- og menningarstjérnun fra
Héskdlanum 7 Stokkhdlmi og BA-gradu
i meelskufraeedum fra UC Berkeley. HGn
vinnur sem adstodarframkveemdastyra
hja Listval, gallerii og radgjafapjonustu,
i Reykjavik.

Arid 2017 stofnadi Daria galleriid
Studio Sol, par sem hin gerdi upp véru—
skemmu og setur upp syningar i stofunni
heima hja sér. Han leitast vid ad skapa
adstaedur par sem lifid og listin renna
saman, ad (tbGa rymi par sem upplifa
maé nand og kyrrd, med list, sjalfum sér
og 68rum.

Daria S81 Andrews (b.1993) is an inde-
pendent curator and art critic currently
based between Reykjavik, New York
and California. Her curatorial practice
is inspired by ideas of rethinking how,
where, and in what form, the exhibition
concept can be manifested.

In 2024, Daria attended the
Whitney Independent Study Program
as a Curatorial Fellow in New York.

She holds an MA in Curating, Art
Management and Law from the
University of Stockholm and a BA

in Rhetoric from UC Berkeley. She works
as Associate Director at Listval gallery
in Reykjavik.

In 2017, Daria founded her home
gallery as curatorial director of Studio Sol,
where she renovated a warehouse

building and presents exhibitions in a
living room, home based setting. Daria
aspires to create a place where life and
art merge, to construct a space for expe-
riencing intimacy and quietness, with art,
yourself, and others.

Anna Marsibil Clausen (f.1989) er
blada- og dagskrargerdarmadur hja
RUV par sem hiin starfar sem ritstjori
hladvarpa. HUn hefur sérstaka astridu
fyrir frasagnarlist, gédu hljédi og menn-
ingu T sinum vidasta skilningi.

Anna Marsibil Clausen (b.1989) is an
audio journalist and producer, currently
working as RUV’s editor of podcasting.
She has a passion for audio, narrative
storytelling and culture in the broadest
sense of the word.
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