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Syningarddin Skulptar/Skdlptar er nd
haldin i fimmta skiptid i Gerdarsafni par
sem leitast er vid ad kanna hver stada
héggmyndalistar sé i samtima okkar.
Syningarddin kannar préun prividrar
myndlistar med visunum i frumkvédla-
starf Gerdar Helgaddttur (1928—1975)
innan islenskrar hdggmyndalistar. Titillinn
visar til syningarinnar Skulptar/skdlptar/
skalptidr, samsyningu 29 listamanna sem
haldin var & Kjarvalsstédum arid 1994 og
gaf veigamikid yfirlit yfir hdggmyndalist
bess tima. bessi fimmta syning 1 rédinni
hér i Gerdarsafni er med 6dru snidi en
adur par sem leitast er vid ad taka st6du
a skdlptirnum i dag med samsyningu

tiu listamanna. Enginn einn samnefnari
er med pvi listafolki sem tekur patt

i syningunni en i samtali verka peirra

ma finna forvitnilegar visanir 1 st6du
skdlptdrsins sem listmidils, méguleika
hans og samband vi® samtima okkar.

Skdlptdr er i hefdbundnum skilningi
formfastur listmidill. Privitt listaverk, Olikt
hinu tvivida malverki. Stada skilptarsins
sem privids listaverks var allajafna ekki
megininntak verkanna. Voru pa frekar
gerdar tilraunir til ad teygja moguleika
efnisins, ad draga fram o&likar aferdir,
mykt, svipbrigdi og finleika i efnismiklum
verkum unnum i stein, leir eda brons.
Med préun héggmyndalistar faerdu
listamenn sig fra pvi ad huga ad mégu-
leikum innan efnisins og yfir i ad kanna
samband skulptursins vid rymiod sjalft.

Sa leikur & milli forms og rymis birtist

i verkum Gerdar Helgadéttur par sem
fingerdir virar virkja tdmarlimid innan
verksins. Leit ad nyjum leidum til ad
nalgast efnid sjalft tok hlidarskref yfir

i tjaningu efnisins i samspili vid umhverfi
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sitt. | samtima okkar hefur pessi kdnnun
a sambandi skdlptarsins og rymis préast
yfir i ad skdlptarinn hefur ordid samofinn
umbhverfi sinu. Rymi skdlptarsins er ordid
eitt og hid sama og rymi ahorfandans,

i verkum sem dansa & mérkum dlikra
listforma.

Listin endurspeglar samfélagid sem vid
liftum 1 & hverjum tima og umhverfid innan
listarinnar hefur vikkad i takt vid sam-
timann. Islensk samtimalist er ekki lengur
adeins sképud af listamdnnum sem hafa
faedst og alist upp a landinu. Listamenn
utan dr heimi leita til Islands og setjast

ad til lengri eda skemmiri tima auk pess
sem listafélk af islensku bergi brotid hefur
leitad Gt T heim eftir innblaestri. ba skapast
umbhverfi fyrir listafélk med afar dlikan
bakgrunn, dlika menntun og forsendur, ad
takast & vid sama verkefnid — skdlptarinn.
Slikt samtal 6likra radda skapar nytt
samhengi, brytur vidteknar venjur,
sprengir rammann og eykur skilning okkar
sem ahorfenda.

Syningin Skulptar Skalptar er pvi visst
ferdalag | gegnum heim skdlptarsins

— leidangur milli verka par sem endur-
speglast hvernig samtimahéggmynda-
listin umlykur mismunandi hreyfingar
innan listarinnar par sem kjarninn er
tilraunamennska. Stédugar tilraunir
listafolksins med skilptarinn sem verk-
feeri hvetja okkur til ihugunar og um-
hugsunar. Pau reyna 8 mérk midilsins

i steerd, taekni, rymi, vidhorfi og hlutverki
okkar sem ahorfenda. A sama tima
skapast gagnvirkur vettvangur til ad
velta fyrir sér samtimanum, raunveru-
leikanum og umhverfinu med figurativri
eda abstrakt framsetningu.

The exhibition series Sculpture Sculpture is
now held for the fifth time in Gerdarsafn,
where an attempt is made to explore the
position sculpture holds in modern times.
The series explores the development of
three-dimensional art, with references to
the pioneering work of Gerdur Helgadottir
(1928—1975) within Icelandic sculpture.
The title refers to Sculpture/Sculpture/
Sculpture, a 1994 group exhibition of 29
artists at Kjarvalsstadir which offered an
important overview of Icelandic sculpture
at the time. This fifth exhibition in the
series at Gerdarsafn is different from the
previous ones as it seeks to assess the
status of modern sculpture with works
from ten different artists. There is no
single common denominator with all the
participating artists, but the discourse
between their works unveils interesting
references to sculpture’s status as an art
medium, its possibilities and its relevance
to the present times.

In a traditional sense, sculpture is a
formal art medium. A three—-dimensional
artwork, different from the two-
dimensional painting. Normally, the
status of the sculpture as a three-
dimensional artwork did not constitute
the work’s substance, but the artists
rather experimented with stretching the
materials to their limits and educing
different texture, softness, features and
delicacy in massive works, made from
stone, clay or bronze. As sculpture
developed, artists moved from
examining the material’s possibilities
towards exploring the relationship
between the sculpture and the space
itself. This play between form and space
can be seen in Gerdur Helgadéttir's
work, where delicate wires activate the
empty space within the work. The
search for new ways to approach the
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material itself took a side-step into the
material’s expression in interaction with
its surroundings. In present times, this
exploration of the relationship between
sculpture and space has caused the
sculpture to become interwoven with its
surroundings. The sculpture space has
become one with the audience’s space,
in artworks that dance on the borders
between many different art forms.

Art reflects our society at any given time
and the art environment has expanded in
line with the present times. Contemporary
Icelandic art is no longer solely created by
artists who are born and raised in Iceland.
Artists from around the world come to
Iceland to live for short and long periods
of time, and Icelandic-born artists also
seek inspiration in other countries. This
creates an environment for artists of
different backgrounds, education and
qualifications to deal with the same task
— sculpture. Such discourse between
different voices creates a new context,
abandons tradition, crosses boundaries
and increases our understanding as
viewers.

Thus, Sculpture Sculpture is a certain
journey through the world of sculpture
— an expedition between works, which
reflects how contemporary sculpture
encompasses various movements within
the art form, with experimentation at its
core. The artists” constant experiments
with sculpture as a tool, encourage us to
reflect and ponder. They stretch the
medium’s limits regarding size,
technology, space, attitude and our role
as spectators. At the same time, an
interactive platform is created to
speculate on the present, on reality and
the environment with a figurative or
abstract presentation.

Introduction
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Eyglé Hardardottir
XX 20XX

Eyglé Hardardéttir vinnur med tengsl
sklptdrsins vid malverki® og samspil
tvividra og prividra verka, sem eru skil-
greind Ut fra olikindum hvert vid annad.
[ medférum Eygléar teygist Gr malverkinu
sem myndraenni framsetningu & tvividum
fleti, Gt i kdnnun & prividum eiginleikum
pess. Pappirsverkum med finlegum
litatbnum er radad saman & harnadkveeman
hatt svo Ur verdur lagskiptur og dyna-
miskur skdlptar. bannig skapast spenna a
milli finlegra litatona, eiginleika pappirsins
og hras efnivids burdareiningar verkanna.
Verkin hennar tvo & syningunni eru
samofin par sem han sker Gt fleti ar
maludum pappirsdrkum sem verda uppi-
stada prividra malverka. bad sem tekid er
ar & einum stad verdur ad uppistddu
naesta verks. FlGradir rammarnir hafa verid
notadir sem stenslar fyrir skurdi og malun
pappirsins og mynda bak malverkanna.
Ummerki og umgjérd vinnslu myndar,
sem allajafna er fjarlaegd, er hér til stadar
og ordin ad lykilatridi i samspili verkanna
tveggja. Med pvi samspili verdur til harfint
jafnvaegi sem stjornast af tilviljunum,
tilfinningu og innseei.

Eyglé Hardardottir works with the
connection between sculpture and
painting, and the interaction of two-
and three—dimensional works, defined
by their un—alikeness to each other. In
Eygl6’s hands, the painting is stretched,
as a figurative presentation on a two-
dimensional plane, into an exploration of
its three—dimensional qualities. Delicately
coloured paperworks are assembled with
pinpoint preciseness to create a dynamic,
layered sculpture. This creates tension
between the delicate hues, the qualities
of the paper and the raw material of the
work’s structural units.

Eyglo’s two works in the exhibition
are connected, she cuts out planes from
painted sheets of paper and uses as the
basis for three—dimensional paintings.
What is removed from one place
becomes the foundation of another work.
The ornate frames have been used as
stencils for carving and painting the
paper and they form the back of the
painting. The frame and the traces of the
creation of the image, which normally is
removed, here plays a pivotal role in the
interaction between the two artworks.
This creates an exquisite balance,
controlled by coincidence, emotion and
insight.
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Elisabet Brynhildardottir
XX 20XX

Elisabet Brynhildardottir 6grar hug-
myndinni um skalptdrinn sem massiv
verk Ur pungum efnum sem endast
aratugi, ef ekki arhundrud. Verk Elisabetar
er andstaeda peirra; ofurvidkveemt
listaverk sem breytist med timanum

og utanadkomandi ahrifum. Verkid er
skapad med pvi ad lata blys springa

yfir plastflét pannig ad eiturrautt duft
leggst & fl&tinn. Aferd verksins minnir
okkur a nyfallinn snj6 eda flauel, med
vidkveemnislegri en péttri aferd sem
mun skemmast vid minnstu snertingu.
Verkid stendur & mérkum pess ad vera
malverk og skulptar par sem aferd og litir
spila saman & myndfleti. Verkid er p6
brividur hlutur sem parfnast varnar fra
okkur mannfélkinu og krefst pess ad

vid tdkum tillit til pess. [ verkinu kannar
Elisabet samband skulptirsins vid efnis-
heiminn par sem andstaedur maetast
milli pess harda og fingerda, & milli pess
hagnyta og pess fagra. Elisabet reynir
ad styra blysi, sem er zetlad ad springa
at yfir stéran hafflét, T aflokudu rymi.

[ verkinu fangar hin sprengikraft &
vidkvaemnislegan hatt og reynir ad
stjorna pvi stjornlausa.

Elisabet Brynhildardéttir challenges the
idea of sculpture as massive works from
heavy materials, lasting decades or
centuries. Her work is the opposite of
that, a super fragile artwork that changes
with time and due to external factors. It is
created by exploding flares over a plastic
surface, spreading it with poison-red
powder. The texture reminds us of driven
snow or velvet, it is fragile but dense and
the slightest touch will damage it. The
work is on the border between a painting
and a sculpture, where texture and
colours interact on the plane. However, it
is a three—dimensional item that needs
protecting from us, humans, and
demands we make room for it. In this
work, Elisabet explores the sculpture’s
connection to the material world, where
opposites meet: the tough and the
dainty, the practical and the ornamental.
She tries to control a flare, which is meant
to explode over the ocean, in a closed
space, thus capturing its explosive power
in a delicate way, trying to control the
incontrollable.



Claire Paugam
10 XX 20XX

Claire Paugam leikur & mdrkum pess
tvivida og privida med stadbundnu verki

i stiga Gerdarsafns. Verkid ,,Across
Unbounded Spaces* er brotakennd mynd
af himni, par sem vid ferdumst fra skyjum
og T himingeim med ferd 1 16g lofthjlps
jardar. Verkid er stafreen klippimynd sem
birtir ekki veruleikann, heldur imynd af
himingeimnum. Myndin umbreytist med
ferdalagi okkar upp stigann par sem vid
géngum fra kunnuglegum skyjum i dekkri
og 6ljosari syn & geim sem verdur sifellt
hverfulli og brotakenndari. Med fram-
setningu verksins 1 stiga Gerdarsafns
skapar verkid sjénraena blekkingu og dypt
bar sem verkid 6dlast prividd sem hluti
rymisins.
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Claire Paugam works on the boundaries
between the two-dimensional and
three—dimensional with a site—specific
work on the stairs of Gerdarsafn. Her
work, “Across Unbounded Spaces” is a
fragmented image of a sky, where we
travel from the clouds into space and the
layers of earth’s atmosphere. It is a digital
collage that doesn’t display reality, but an
image of space. The image is transfomed
when we walk up the stairs and abandon
familiar clouds for a darker, vaguer vision
of space, becoming ever more flleting
and fragmented. By displaying the work
on the stairs of Gerdarsafn, it creates an
illusion and depth and gains the third
dimension as part of the exhibition space.
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Andreas Brunner

14 XX

20XX

Andreas Brunner leikur & mdrkum midla
med videdverkum sem umbreytast

i prividan hlut innan myndflatar og i
efnislegri framsetningu pess. Verkin
syna hljédnema sem fudra upp og spula
litudum reyk og iskrandi hlj6di. A sama
hatt og grunnhlutverk hljédnema er ad
magna upp hljédbylgjur i formi titrings
ma skynja titring og 6tal merkingar i
verkinu. Hljddnemar sem skapadir eru
sem inntak fyrir hljod hafa hér hlotid
ofugt hlutverk, spyta Gt reyk og ma sja
fyrir sér ad honum fylgi 6ll pau hljéd
sem neminn hefur midlad til pessa.

Hér meetti lita & pa liti sem birtast sem
einhvers konar fjélbreytni radda eda
hljodbylgja sem eru vistadar i nemanum,
sem losna eins og draugalegt efni i
gegnum brennsluna. Litadur reykurinn
minnir & ndun mannsins, par sem
bruni og gufa braedslunnar verdur ad
kraftmikilli Gtdndun nemans. HIj6d-
neminn hefur einnig hlutverk innan
samfélags sem framlenging mannsins
sem taeki fyrir mégnun radda, midlun
fra einni rédd til fjdlda eyrna. Samhlida
pessum fj6lda merkinga sem tengja

ma vid verki® ma einnig lita & pad sem
hreina fagurfraedi. Verkid skapar kadtiskt
sjonarspil par sem pad haettulega og
vidkveema, ad kveikja 1 raftaeki, skapar
liti — malun 1 lofti | gegnum skdlptdriska
framsetningu.

15

Andreas Brunner works with a number
of media, with video works that are
transformed into a three—dimensional
item within the picture plane and in its
material presentation. The works display
burning microphones, spewing coloured
smoke and emitting a screeching sound.
In the same way as it is the microphone’s
purpose to amplify sound waves in the
form of vibrations, here you can sense
vibrations and numerous meanings in
the work. Here, microphones, created

as lead-ins for sound, have a reverse
role, they emit smoke, which can be seen
as containing all the sounds that the
microphone has transmitted until now.
The different colours can be viewed

as a variety of voices or sound waves
captured in the microphone, being
released through burning like some

sort of ghostly material. The coloured
smoke is reminiscent of man’s breathing,
the burning and smoke becomes the
microphones” powerful exhalation.

The microphone also plays a role within
society as an extension of man, a
machine to amplify voices, to transmit
from one voice to numerous ears. Apart
from as all these multiple meanings that
can be attached to the artwork, it can
also be viewed as pure aesthetics. It
creates a chaotic spectale, where the
dangerous and the fragile, lighting an
electric device on fire, creates colours

— painting in the air through sculptural
presentation.



Geirpradur
Finnbogadottir Hjorvar
16 XX 20XX

Geirpradur Finnbogadéttir Hjérvar vinnur
abstraktverk med samfélagslegri skir-
skotun par sem fjarmal og fagurfreedi
maetast. [ verkum sinum kannar Geir-
bradur samfélagsgerd okkar og pa fjar-
hagslegu umgjérd sem vid baum vid.
Verk hennar umbreytir t6lfraedilegum
breytum i privida skilptdra med kénnun
a sambandi bankakerfisins vid pjédar-
hagkerfid. Skdlptararnir prir takna hver
og einn staerstu banka landsins, fra upp-
hafi og lokum einkavaedingar peirra a
arunum 1997—2003, og breytur arid
sem hamarki var nad i hagnadi bankanna,
arid 2007. [ verkinu birtist pannig ahrif
bankakerfisins & efnahagshrunid 2008

a 6hlutbundinn hatt en samhlida visunum
i fjarmal og samfélagsgerd tengir Geir-
bradur vid fagurfraedi lidinna tima. |
verkinu tengir han vid pau mot sem
verda i Gerdarsafni & milli méderniskra
verka Gerdar Helgadéttur og post-
moderniskrar byggingar safnsins. Visanir
i moderniska myndlist ma finna i formum
og litanotkun i verki Geirpridar en samspil
peirra brytur stridnislega upp a reglurnar,
likt og pést—-mbdernisminn gerir.
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Geirpradur Finnbogadéttir Hjorvar
creates abstract works with a
sociological reference, where aesthetics
meets financial affairs. Geirpradur
examines our community structure and
the financial framework we live in. Her
work transforms statistical variables into
three—dimensional sculptures with an
investigation into the connection
between the banking system and the
national economic system. The three
sculptures symbolise the three largest
banks in Iceland, from the beginning to
the end of their privatisation between
1997 and 2003, as well as variables of
the year when the bank’s profit peaked,
2007. Thus, we see the effect the
banking system had on the economic
collapse in 20@8 in an abstract way, but
alongside references to financial affairs
and community structure, Geirpradur
connects to the aesthetics of times past.
In her work, she relates to the connection
that can be found in Gerdarsafn,
between Gerdur Helgaddttir's modern
works and the museum building’s
postmodern structure. Geirpridur’s
work contains references to modern art,
both in her forms and use of colour, but
their interaction playfully goes against
the rules, just like in postmodernism.



[var Gléi Gunnarsson
18 XX 20XX

fvar Gl&i Gunnarsson Breidfjord dgrar
hefdbundinni skilgreiningu & skalptdar
med stridnislegum leik ad hugmyndinni
um efni og form. [ verkum hans skapast
ndningur a milli fjldaframleidslu og
handverks. Verk hans svipta hversdags—
lega nytjahluti notagildi sinu par sem
fagurfreedilegt gildi peirra tekur yfir.
Skdlptarar i formi skrifstofuborda kalla
fram fyrirtaekjafagurfraedi en med
framsetningunni sést samspil forma og
hlutfalla i hversdagsleikanum. Gamlir
hamrar sem fundnir voru & fldamarkadi
eru pUssadir upp og slipadir svo notagildi
pbeirra hverfur en fegurd formsins og
aferdar stalsins sprettur fram. Klukkur
verda ad lagmyndum pegar tilgangur
pbeirra er horfinn fra. Klukkurnar birta
auglysingamyndir fyrir armbandsuar par
sem klukkan er avallt pad sama, 10:10.
Timasetningin skapar jafnvaegi med
érmum & jéfnum stad vid heila timann
auk pess ad syna vel vérumerkid og skifu
handursins. Auglysingagildi og fagur-
freedilegt gildi rennur hér saman. Verkid
»Slacker“ birtir samspil pess handgerda
og fundna, sem skdlptdr unninn Gr af-
gangsefnum i vinnustofu listamannsins.
Verkid endurvarpar efni bordfota bord-
skllptdranna og mynda slakan og nokkud
metnadarlitinn mannslikamna sem hangir
i midjum syningarsal.
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fvar Gléi Gunnarsson Breidfjérd
challenges traditional definitions of
sculpture with a mischievous play with
the idea of material and form. In his
works, he creates friction between mass-
production and crafts. They strip
everyday, practical things of their utility
value and allow their aesthetic value to
reign. Sculptures in the shape of office
desks evoke a certain company aesthetic,
but the presentation shows the
interaction of forms and proportions in
everyday life. Old hammers, found in a
fleamarket, are polished and shined,
erasing their utility value and bringing
foreward the beauty of the form and
texture of the steel. Clocks become
reliefs when their purpose has been
removed. They display advertisements
for wristwatches, which all show the
same time, 10:10. The timing creates

a balance, with the clock hands on both
sides of the hour, as well as showing the
logo and the face of the watch. Here, the
advertising value and the aesthetic value
merge. Ivar’s work “Slacker” shows an
interplay of handmade and found things,
it is a sculpture made from leftover
materials in the artist’s studio. It relays
the material of the table legs in the table
sculptures, creating a limp and pretty
unambitious human body, hanging in the
center of the space.
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Martha Haywood
22 XX 20XX

Martha Haywood vinnur verk Gt fra
bogulli uppgdtvun par sem nattaruleg
fyrirbrigdi verda uppistada skulptdra.
Verkin spretta upp Gr umhverfi lista—-
konunnar & Islandi og Bretlandi par sem
bad érsmaa og falda i nattarunni er feert
i annad form. Fingert net plantna sem
tindar voru a Karsnesi verdur ad fljotandi
nattirumynd og vespubl verda ad
fagurfraedilegri leit. Verkin birta breyti-
lega syn eftir arstidum par sem nattdran
blémstrar og félnar og synir okkur pannig
floki® og samofid samband lifs og dauda,
gledi og sorgar.

Martha Haywood creates her work based
on a silent discovery, where natural
phenomena become the foundation for
sculptures. The work is inspired by the
artist’s environment in Iceland and Britain,
where the tiny and the hidden in nature is
given another form. A delicate netting of
plants, picked at Karsnes, becomes a
floating nature image, and a wasp’s nest
becomes an aesthetic journey. The works
change with the seasons, as nature
flourishes and withers, showing us the
complex and interwoven relationship
between life and death, joy and sorrow.

Once a fight with the unknown, the
expected, the want and the waiting.
And love is finally winning.

Collecting actions.

No longer the aversion to ambiguity.
Now a respect for the future unknown.

Revolt over result.
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Anna Lindal
24 XX 20XX

Anna Lindal kortleggur hverfulleika i
umhverfi okkar par sem samband okkar
vid nattdruna er i brennidepli. Verkid
»Kortlagning kortlagningar“ birtir okkur
hvernig landmaelingar hafa proéast a peim
6@ arum sidan Surtsey vard til. Verkid
synir kortlagningu tveggja kynsl6da af
jardfraeedingum sem nalgast vidfangs-—
efnid a dlikan mata. bar sjaum vid hand-
teiknud kort sem voru unnin vid myndun
eyjarinnar par sem haedarlinur eru
dregnar med penna ofan & loftmynd af
sibreytilegu landslagi. S skrasetning,
sem unnin er & likamlegan hatt, maetir
taekniframpréun med prividdarprent-
udum skulptdrum sem unnir eru eftir
drénamyndum af eyjunni.

[ listreenum rannséknum Onnu faerist
skraning og maeling a sveedi yfir i ad vera
persénuleg, likamleg og sélreen. [ nalgun
vid landslagid i kringum okkur komumst
vid ekki hja likamsvitund. Vid upplifum
og skynjum umbhverfi okkar og med pvi
ad kortleggja svaedi tileinkum vid okkur
pad a vissan hatt. Med landmaelingum
heettir stadur ad vera fjarlaeg hugmynd
og verdur apreifanleg nattira sem vid
getum &dlast skilning & og eignum okkur
a vissan hatt. Kortlagning a nattarunni
svarar mannlegri porf til ad skilja, skynja
og eignast vissa hlutdeild i umhverfi
okkar.
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Anna Lindal maps out the impermanence
of our environment, where man’s
connection to nature is the focal point.
Her work displays the development of
geodetic surveying in the 60 years since
Surtsey Island was created. The work
shows the mapping of two generations
of geologists, who approach their subject
in different fashion. There, we see
handdrawn maps that were made as the
island was being created, where contour
lines are drawn in pen on an aerial view of
ever—-changing landscape. This physical
documentation meets technological
advancement with 3-D printed sculptures
based on drone images of the island.
Anna’s artistic research makes
documentation and measurements
of an area into a personal, physical and
psychological experience. Approaching
the landscape around us, we can’t
escape a physical awareness. We
experience and perceive our
environment, and by mapping out an
area, we attribute it to ourselves, in a
way. With geodetic surveying, a place
stops being a distant idea and becomes
tangible nature that we can understand
and even own, in a manner of speaking.
Mapping the nature answers a human
need to understand, perceive and own a
certain part of our environment.



Ingrid Ogenstedt

26 XX

20XX

Ingrid Ogenstedt vinnur skllptdra sem
skapa tengingu & milli manns og nattaru
med visun T umbreytingu mannsins a
nattdrulegum efnum. Madurinn hefur
umbreytt landslaginu og nattarulegu
umbhverfi sinu fra éréfi alda og skdlptarar
ar efnisheim néattdrunnar kunna ad vekja
upp minningar, frasagnir og gleymda
bekkingu & umhverfinu. Verk Ingridar

er unnid Ur islensku landslagi Vestfjarda
og tengist myndmali og framsetningu
landslags med visunum i apreifanleika og
hefdir. Verkid ,Reyrgresi (hatt)“ er unnid
ar samnefndu gresi, sem er sterk fjoleer
planta sem vex vid heimskautsbaug.
Plantan hefur i aldaradir verid notud sem
laekningajurt og i andlegum tilgangi og er
i mérgum menningarheimum talin heilég
jurt. A3 innbyrda reyrgresi er pa talid
hreinsa likama og huga af slaemum
éndum og neikvaedri orku og saetur ilmur
pléntunnar ladar ad sér gdéda anda.

Med framsetningu efnisins i formi
stors skllptdrs i syningarsal, skapar
Ingrid tengingu & milli vel skilgreinds,
styrds og manngerds umhverfis safnsins
og 6heflads og dulldlegs nattdrulegs
efnis. Efnis sem ber i sér ségu um
ohefdbundna notkun mannsins &
nattdrunni, sem leekningakrafts og
andlegs midlara.
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Ingrid Ogenstedt creates sculptures that
connect man and nature with a reference
to man’s transformation of natural
materials. Man has transformed the
landscape and their natural environment
since the beginning of time, and
sculptures from the natural world may
evoke memories, narratives and forgotten
environmental knowledge. Ingrid’s work
is created from the landscape of the
Westfjords and is connected to the
imagery and presentation of landscape,
with a reference to tangibility and
traditions. The work “Braided Holy Grass”
is created from the eponymous plant, a
hardy perennial that grows around the
Arctic Circle. It has been used as
medicinal and spiritual herb for centuries,
and is considered a holy plant in many
societies. Eating sweetgrass is thought to
remove negative spirits and energy from
your body and soul, and the sweet smell
attracts benevolent spirits instead.

By presenting the material in the form
of a large sculpture in an exhibition hall,
Ingrid connects the well-defined,
controlled and manmade museum
environment to the rough, mysterious
and natural material. A material that
contains the history of man’s
unconventional use of nature, as a healing
power and spiritual guide.



Raimonda Sereikaite
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imonda Sereikaité birtir 1 verkinu ,,Today is
tomorrow* samruna tima i umbreytingu
nattdrulegs efnis. Verkid er byggt upp af
rekavidardrumbum sem hafa verid
brenndir og skeytt saman med steypu-
batum. Skudlptdrinn er innblasinn af
ferdalagi rekavidar sem flytur fra Siberiu
til slands med straumum Nordur-
Ishafsins. Verki® skapar samraedur milli
umbhverfis listakonunnar a Vestfjéroum
og tvinnar saman peetti Gr ségu landsins,
menningu og skdpun tilfinningalegs
landslags. Listaverkid byggir bra a milli
fortidar og nGtidar, hins nattdrulega og
manngerda, og kannar djlpstaedan
heefileika listarinnar til ad fara yfir landa-
meaeri og reekta dypri tengsl vid heiminn i
kringum okkur.
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In her work, “Today is Tomorrow”,
Raimonda Serekaité shows the merging
of time into the transformation of natural
material. The work is built from
driftwood logs that have been burned
and joined with pieces of concrete. The
sculpture is inspired by the voyage of the
driftwood from Siberia to Iceland on the
currents of the Arctic Ocean. The work
opens up a dialogue with the artist’s
surroundings in the Westfjords and
interweaves episodes from the country’s
history and culture with the creation of
emotional landscape. It bridges the past
and the present, the natural and the
manmade, and explores art’s profound
quality of crossing borders and nurturing
a deeper connection to the world around
us.



Andreas Brunner (f. 1988)

er svissneskur listamadur fra Zurich
blsettur i Reykjavik. Hann nam
myndlist vid Lucerne University of
Applied Science and Arts og lauk
framhaldsnami i myndlist vid Haskdla
Islands &ri® 2018. bvert & midla kannar
Andreas  list sinni vissa endurskodun
hugmynda sem tengir skilning okkar
og skynjun i mismunandi formum og
framsetningu i tima og rdmi. Verk
Andreasar hafa verid synd vidsvegar
baedi hér & landi sem og 1 Evrépu.

Andreas Brunner is a Swiss artist from
Zirich, based in Reykjavik. He studied art
at Lucerne University of Applied Science
and Arts and finished his postgraduate art
studies at the University of Iceland in
20@18. Andreas works across different
media and explores a certain review of
ideas, connecting our perception and
understanding in different forms and
presentations in time and space. His work
has been exhibited widely in Iceland and
Europe.

Anna Lindal (f.1957)

Gtskrifadist fra Myndlista— og
Handidaskéla [slands 1985 og lauk
framhaldsnami fra The Slade School of

Fine Art, University College London
ari® 1990. Arid 2012 lauk han
meistaragradu i rannséknartengdri
myndlist fra St. Lucas, University
College of Art & Design, Antwerpen i
Belgiu. Anna hefur verid sjalfsteett
starfandi myndlistarmadur i rimlega
30 ar og var einnig préfessor vid
Listahaskola Islands &rin 2000—2009.
Undanfarid hafa verk hennar fjallad
beint eda dbeint um vixlverkandi
samband manns og nattdru. bar
byggir Anna mikid & eigin upplifun
med nattdrunni og patttéku i
leiddngrum med visindamdnnum. Han

skodar ferla nattarunnar sjélfrar og
samband rannsakandans vid
vidfangsefnid. Fra arinu 1990 hefur
Anna tekid patt i yfir 100 syningum
hérlendis sem og a erlendri grundu.
Arid 2017 hélt Listasafn Reykjavikur
yfirlitssyningu & verkum Onnu.
Anna Lindal graduated from the Icelandic
College of Art and Crafts in 1985 and
finished her postgraduate studies from the
Slade School of Fine Art, University
College, London in 199@. In 2012, she
finished her MA in Artistic Research from
St. Lucas, University College of Art &
Design in Antwerp, Belgium. Anna’s career

spans more than 30 years and she was also
a professor at the Iceland Academy of the
Artsin 2000—20@9. Recently, Anna’s
work has directly or indirectly revolved
around the interactive relationship of man
and nature. She draws on her own
experience in nature and participation in
scientific expeditions. She examines the
processes of nature itself and the
researcher’s relationship with their subject.
Since 1990, Anna has participated in over
100 exhibitions in Iceland and abroad. In
2017, Reykjavik Art Museum held a
retrospective of her work.

Claire Paugam (f. 1991)
er fronsk listakona, busett i Reykjavik.
Claire nam vid myndlistardeild
Listahaskola Islands og Gtskrifadist
2016. Fra Gtskrift hefur hin haldid
fjélda syninga baedi hérlendis og
erlendis og hlaut hvatningarverdlaun
Myndlistarsj6ds 2020. Kjarninn i
verkum Claire varpar fram spurningum
um efniskennd med pvi ad stilla
vidkveemri reynslu upp gegn
hefdbundnum kerfum reglna og
talkunar. Formleysi, éreida og si
tilfinning ad sleppa tékunum eru
medal pema verka hennar. Nalgun
Claire er pverfagleg og hin stydst vid
innsaei i rannséknum sinum, hverju
verkefni fylgir sérstok efniskennd og
uppbygging og pannig getur hin
tekist & vid afar fjdlbreytt efni.
Claire Paugam is a French artist, based in
Reykjavik. She studied at the Fine Arts
department of the Iceland University of
the Arts and graduated in 2016. Since
then, she has held numerous exhibitions, in
Iceland and abroad, and she was awarded
the Motivational Award of the Icelandic
Art Prize in 2020. In her works, Claire
raises questions about materiality by
posing delicate experience against
traditional systems of rules and
interpretation. Among her themes are
shapelessness, chaos and the feeling of
letting go. Claire’s approach is
interdisciplinary and she relies on insight in
her research, each project has its own
materiality and construction, and that way
she can deal with very diverse material.

Elisabet Brynhildardéttir (f. 1983)
Elisabet nam myndlist vid University
College for the Creative Arts i
Farnham, Bretlandi og Utskrifadist
2@@7. Fra Gtskrift hafa verk hennar
verid synd vidsvegar hérlendis og

Um listafolkid
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erlendis. Elisabet vinnur i fjdlbreytta
midla pdtt teikningar og skdlptarar séu
bar mest aberandi. [ verkum sinum
veltir han fyrir sér sambandi okkar vid
efnisheiminn og polm&rkum pess par
sem hugmyndir um hverfulleika og
tima eru dberandi. Samband manns og
listaverks er henni jafnframt hugleikid
par sem likamleg naervera
ahorfandans getur skipt skdpum fyrir
upplifun verka hennar; par sem
hreyfingar og afstada hans hafa bein
ahrif 4 tilvist listaverksins.

exhibition “Another Space” in The Living
Art Museum. Eygl6 often creates

two- and three—-dimensional abstract
sculptures, bookworks and works in public
spaces. Her creation process is
characterised by research and exploration
of the circumstances and the materiality,
papers, colours and the lightness, where
she maps out possibilities and limitations
and examines their qualities, leaving
artwork that is the result of a process
guided by the material itself.

Elisabet Brynhildardéttir studied art at
University College for the Creative Arts in
Farnham, Britain, and graduated in 2007.
Since then, her work has been exhibited
around Iceland and abroad. She works in
diverse media, but drawing and sculpture
is most prominent. In her works, she
ponders our relationship with the material
world and its tolerance limits, with a
special focus on ideas of impermanence
and time. She is also preoccupied with the
connection between man and artwork,
where the physical presence of the viewer
can make all the difference for
experiencing her work, as the viewer’s
movements and position directly influence
the existence of the artwork.

Geirprddur Finnbogadéttir

Hj6rvar (f.1977)

nam myndlist vi® Listahaskéla Islands
og lauk framhaldsnami arid 2005 fra
Konsthdgskolan i Malmd, Svipjéd. Verk
GeirprGdar hafa verid synd vidsvegar
baedi hérlendis og erlendis og hefur
listakonan dvalid i virtum residensium
i baedi Hollandi og byskalandi.
Geirpradur hefur undanfarin ar unnid
vid ad formgera hinn dsynilega
hugmyndaheim efnahagskerfa og felst
&hugi hennar i nGningnum & milli pess
hvernig hinn efniskenndi hverdagsleiki
styrist af I6gmalum efnahagskerfisins
sem eru 6adgengileg og bskiljanleg
fyrir marga.

Eyglé Hardardéttir (f. 1964)

nam vid Myndlista- og
Handidaskdlann 1983—1987 og sidan
vid Akademie voor Beeldende Kunst
en Industrie i Hollandi & arunum
1987—1990. Sidan hefur Eygld
starfad i Reykjavik og haldid fjélda
syninga, baedi hérlendis og erlendis,
og hlaut Islensku myndlistarverdlaunin
2@19 fyrir einkasyninguna ,Annad
rymi“ sem haldin var i Nylistasafninu
2@18. Eygld vinnur gjarnan tvi- og
privida abstrakt skilptira, bdkverk og
verk i almenningsrymi. Skdpunarferlid

Geirpradur Finnbogadéttir Hjdrvar studied
art at the Iceland University of the Arts and
finished her postgraduate studies from
Konsthdgskolan in Malmo, Sweden. Her
work has been exhibited widely, in Iceland
and abroad, and she has stayed in
distinguished residencies in Holland and
Germany. In recent years, Geirpridur has
been working to materialise the invisible
ideological world of economic systems,
her interest lies in the friction between
how the material everyday is ruled by the
laws of the economy which are
inaccessible and unintelligible for many
people.

einkennist af rannséknum og kénnun a
adsteedum og efniskenndinni,
pappirum, litum og Iéttleikanum, par
sem moguleikar og takmarkanir eru
kortlagdir og audkenni rannsdkud.
Eftir stendur verk sem er afsprengi
ferlis par sem efnid hefur radid for.
Eygld Hardardéttir studied at the Icelandic
College of Art and Crafts 1983—87 and
Akademie voor Beeldende Kunst en
Industrie in Holland 1987—9@. Since then,
Eyglé has worked in Reykjavik and held
numerous exhibitions, in Iceland and
elsewhere, and she was awarded the
Icelandic Art Prize in 2@19 for her solo

Ingrid Ogenstedt (f. 1982)

nam myndlist vi® Umea Konsthdg-
skola og lauk framhaldsnéami i myndlist
vi® The Hochschule der Kiinste
Bremen, byskalandi arid 2015. Ingrid
vinnur vid ad skapa stor rymisverk og
hefur vida um Nordurléndin og
byskalandi unnid stadbundna
skilptara Gt fré rymi og adsteedum,
sem fa merkingu Gt fra stadarvali,
bzedi i tengslum vid efni og umhverfi.
Ahugi hennar 4 umhverfinu endur-
speglast i efnisnotkun par sem
nattaran og landslagid veitir innblastur
og han kannar djipa tengingu

mannsins vid nattdruna,
menningarsdgu okkar, handverk og
skdpun. Ingrid leitar beint i
naerumhverfid i skdpunarferlinu og
verk hennar einkennast af nattdrulegu
efnisvali sem er endurmétad i peim.
Ingrid Ogenstedt studied art at Umea
Konsthdgskola and finished her
postgraduate art studies at The
Hochschule der Kiinste in Bremen,
Germany in 2@15. Ingrid creates large,
spatial artwork and has made site—specific
sculptures in various locations in the
Nordic countries and Germany which are
given meaning based on their location,
both regarding the material and the
environment. Her interest in the
environment is reflected in her materials,
she is inspired by nature and landscape
and explores the profound connection of
man and nature, our culture history, crafts
and creation. In the creative process, Ingrid
heads directly to the microenvironment
and her work is characterised by natural
materials which she gives a new shape.

Ivar Gléi Gunnarsson
Breidfjérd (f. 1992)
Gtskrifadist med BA grddu i myndlist
fra Listahaskdla islands arid 2014,
nam myndlist vi® Hochschule fir
Bildende Kiinste i Hamborg og
Konsthdgskolan i Malmé og lauk sidan
framhaldsnami fra Luca School of Arts
i Brussel vorid 2023. Verk Ivars Gléa
kanna dlikar tengingar skalptarsins,
innsetninga og svidsetninga, sem og
hugmyndina um gildi veraldlegra
hluta. Hann leikur sér & stridnislegan
hatt ad skilningi okkar &
hversdagslegum hlutum i umhverfi
okkar, breytir hlutverki peirra, tilgangi
og notagildi og hvetur pannig
ahorfandann til umhugsunar.
Ivar Gl6i graduated with a BA in Fine Arts
from The Iceland University of the Arts in
2014, studied art at Hochschule fiir
Bildende Kiinste in Hamburg and
Konsthdgskolan in Malmg, and finished his
postgraduate studies from Luca School of
Arts in Brussels in spring 2023. Ivar’s work
explores the different connections
between sculpture, installations and
performances, as well as the idea of the
value of material things. He mischievously
plays with our understanding of everyday
items in our environment, changes their
purpose and their utility value, thus
encouraging the viewer’s speculations.
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Martha Haywood (f. 1990

Martha er bresk listakona sem nam vid
héggmyndadeild i Edinburgh College
of Art og lauk framhaldsnami i
myndlist vid Listahaskéla Islands arid
2@22. Med pverfaglegri nalgun sinni
kannar Martha med einstakri neemni
hid apreifanlega i nserumhverfinu sem
han dvelur i hverju sinni. Sképun i
tilraunakenndum leik vid efni og
framsetningu einkennir verk M&rthu
sem undanfarid hafa préast pvert &
midla eins og teikningar, prykk,

lidsmyndun, pé alltaf med skilptarinn

og handverkid sem middepil.
Martha is a British artist who studied at the
Sculpture Department at Edinburgh
College of Art and finished a postgraduate
degree in Fine Arts at The Iceland
University of the Arts in 2022. Through
her interdisciplinary approach, Martha
subtly explores the tangible in her
microenvironment at any given time. Her
work is characterised by creation in
experimental play on material and
presentation, and lately it has developed
across media, such as drawings, print and
photography, but always with the main
focus on sculpture and crafts.

Raimonda Sereikaité (f. 1989)
Raimonda nam héggmyndalist
Vilnius Academy of Arts i Lithaen og
lauk framhaldsnami arid 2014. Hin
hefur synt vida hérlendis og erlendis
og hefur sidustu arin verid busett og
stundad list sina & H6Imavik &
Vesturlandi. Raimonda upplifir
skalptarinn sem leid til ad midla
flékinni margpatta frasdgn an pess ad
nota hid hefdbundna form tungumals.
Verk hennar kanna & mismunandi hatt
manninn og tengslin vid umhverfid i
natimasamfélagi. bau fast i senn vid
hid innra ferdalag mannsins og

stadsetja sig i menningarlegu

samhengi.
Raimonda studied sculpture at Vilnius
Academy of Arts in Lithuania and finished
her postgraduate degree in 2014. She has
held many exhibitions, in Iceland and
abroad, and recently she has lived and
worked in HéImavik, West-Iceland.
Raimonda experiences sculpture as a way
to communicate a complicated, many-
layered narrative without resorting to
using the traditional form of language. Her
work explores man and their connection to
the environment in a modern society. It
deals with man’s inner journey and places
itself within the cultural context.
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