


A syningunni Télur, stadir ma upplifa nyja innsetningu eftir mynd-
listarmanninn bér Vigflsson sem hann vinnur sérstaklega med
syningarsal Gerdarsafns i huga. Syningin samanstendur af fjélda jafn—
storra ferninga Ur litudu gleri sem dreifast um veggi salarins eftir
akvedinni reglu og mynda vixlverkun milli lita, forma og rymis.

Vid fyrstu syn virdist syning bérs litillat og dhlutbundin innsetning
sem leidir hugann ad verkum i anda naumhyggju. En prétt fyrir hdgveert
efnisval og framsetningu ma vid nanari athugun greina flékna hug-
myndalega nalgun a sjalft skdlptarformid.

Hér veltir listamadurinn medal annars fyrir sér peim fagurfraedilegu
mdguleikum sem leynast i gleri og 68rum idnadarefnum og hvernig
teeknileg Utfeersla peirra getur haft métandi ahrif & skynjun dhorfandans.
pa grundvallast syningin & peirri hugmynd ad ekki adeins framsetning
heldur einnig stadsetning listaverks, pad umhverfi sem verkid birtist i
hverju sinni, hafi bein ahrif & upplifun og merkingarsképun ahorfenda;
ekki adeins af verkinu sjalfu heldur einnig ryminu sem pad umlykur.

P&r vinnur verk sin nzer undantekningarlaust sem tilbrigdi vid
akvednar reglur sem hann setur sjalfum sér i sképunarferlinu. Verkin
taka & sig margskonar form og pau ma skoda Gr ymsum attum. Vegg-
verk listamannsins, eins og pad sem kemur na fyrir sjonir almennings,
par sem hann radar saman marghyrndum flétum ar gleri, plexigleri eda
speglum, ma lita & sem skdlptdr, lagmynd eda jafnvel malverk. b6 bera
verk bérs med sér mjog sterk héfundareinkenni og hafa pad sammerkt
ad verka med ahrifarikum haetti & rymid par sem pau eru synd og
ahorfendur sem sja pau og upplifa.

pér Vigfasson hlaut Gerdarverdlaunin arid 2024 fyrir rikulegt
framlag sitt til héggmynda- og rymislistar & Islandi. Verdlaunin eru til
heidurs Gerdi Helgaddttur myndhéggvara og eru veitt myndlistarfolki
sem vinnur i skdlptar med framdrskarandi heetti. Syningin Télur, stadir
er dnnur einkasyning bPérs 1 Gerdarsafni en pa fyrstu hélt hann arid
1999. Af pessu tilefni opnar Poér einnig samnefnda syningu i Y gallery,
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syningarrymi i bensinstéd Olis sem stadsett er 1 bilakjallara Hamra-

borgar i Kbpavogi.
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The exhibition Numbers, Places presents a new
installation by artist Pér Vigflsson which he
created specifically with the Gerdarsafn exhibi-
tion hall in mind. The exhibition consists of
numerous equal-sized coloured glass squares
arranged in a specific order, creating interac-
tions between colours, forms and space.

At first glance, Vigfusson’s exhibition
appears to be a subtle, abstract installation that
evokes a connection with minimalist works.
However, in spite of the humble material selec—
tion and presentation, one can, upon a closer
look, discern a complex conceptual approach
to the sculpture form itself.

Here, the artist ponders, among other
things, the aesthetic possibilities of glass and
other industrial materials and how their tech—
nical execution can shape the viewer’s
perception. The exhibition is based on the idea
that not only the presentation but also the loca-
tion of the artwork, the environment that the
artwork appears in, directly affect the viewer’s
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experience and the meaning the artwork and
the space surrounding it evoke in them.
Vigflusson almost always approaches
his art making as a variation of specific rules
he establishes for himself during the creative
process. The works take on diverse forms
and can be viewed from many directions. The
artist’s wall works, such as the one exhibited
here, geometric shapes made from glass,
plexiglass or mirrors, can be interpreted as
sculpture, relief or even as painting. However,
Vigflsson’s works carry strong author char-
acteristics and imprint a powerful effect on
the exhibition space as well as the viewers.
pér Vigflsson was awarded the Gerdur
Prize in 2@21, for his rich contribution to sculp-
ture and spatial art in Iceland. The prize is given
in honour of sculptor Gerdur Helgadéttir to
outstanding Icelandic sculptors. The exhibition
Numbers, Places is Vigfusson’s second solo
exhibition at Gerdarsafn, but his first was in
1999. To mark this occasion, Vigfusson will



Brotheettir stadir

Snemma & ferlinum héf bér Vigflisson ad vinna innsetningar par
sem hann hugadi sérstaklega ad stadsetningunni sem listaverkid
birtist T hverju sinni; verk sem fyrst og fremst h&fdu rymid og
ahorfendur ad vidfangsefni sinu.

Arid 1999 vann bér eitt slikt verk fyrir fyrstu einkasyningu sina i
Gerdarsafni sem nefndist Brothaettir stadir.* Syningin var innsetning
i nedri sal safnsins, par sem ni ma sja grunnsyningu um Gerdi Helga-
déttur, en par hafdi listamadurinn komid fyrir fjiorum gridarstérum
litudum glerrGdum upp ad jafnmérgum veggjum salarins. Likt og
nG var bér afar sparsamur i efnisvali og framsetningu en verkid hafdi
samt sem adur mikil ahrif & upplifun dhorfenda eins og Gunnar
J. Arnason lysti 4 eftirminnilegan hatt:

»Ahorfandanum er hreinlega préngvad inn & pa braut ad sdkkva
sér inn i hid sérstaka samband endurspeglunar og gegnseeis
sem einkennir litad gler. Hann sér sjalfan sig og umhverfid sem
einlita vofu i glerinu. GlerrGdurnar, sem nadu fra golfi og upp

i loft, rmmudu rymid inn & fjéra vegu, pannig ad ahorfandinn
upplifdi sjalfan sig i verkinu & tvennan hatt; inni i glerinu og
umkringdan pvi.“?

Syningin Brotheettir stadir vakti pénokkra athygli & sinum tima
og var medal annars tilnefnd til menningarverdlauna DV fyrir myndlist
sama ar.? [ framhaldi eignadist Gerdarsafn verkid.

Eins og adur sagdi var verkid unnid sérstaklega fyrir syningar-
salinn og erfitt ad imynda sér hvernig pad myndi koma fyrir sjonir
okkar 1 dag, 1 6dru rymi og & 6drum tima. bad meetti jafnvel hugsa sér
ad innsetningin yrdi ad allt 8dru verki i huga ahorfenda. Sem listform
bendir innsetningin pannig &sjalfratt & grundvallaratridi mynd-
listarinnar; han er avallt stadsett einhvers stadar og 6hjakveemilega
bundin af rimi og tima, alveg eins og skynjun manneskjunnar.
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open a second exhibition at Y Gallery, an exhibi- “The spectator was simply forced to
tion space at an old petrol station in the absorb himself in the distinctive relation-
underground car park in Hamraborg, Kbpavogur, ship between reflection and transparency
in conjuction with his exhibition at Gerdarsafn. which characterizes coloured glass. He
sees himself and the environment as a
Fragile Places monochrome spectre in the glass. The
Early on in his career, Vigfisson started panes, which extended from the floor to
creating installations where he paid particular the ceiling, framed the space in on four
attention to the artwork’s location; works that sides, making the spectator experience
made the space and the viewers their subject. himself in the work in two separate ways:
In 1999, he created one such work for his inside the glass and surrounded by it.”?
first solo exhibition in Gerdarsafn, titled Fragile
Places (Brotheaettir stadir).X This was an installa— The exhibition Fragile Places was quite
tion in the museum’s lower exhibition hall, noteworthy at the time and was nominated for
which now holds a permanent exhibition of the DV Culture Prize later that year.? Following
Gerdur Helgadéttir's works. There, Vigfusson this, Gerdarsafn acquired the work.
had placed four large-scale, coloured glass As previously stated, Vigfasson created
panes along the walls. Like now, he was very the installation specifically for the lower exhibi-
economical in his choice of material and tion hall at Gerdarsafn, and therefore, it is hard to
presentation; nevertheless the work affected imagine how it would appear to us today, in a
the viewers greatly, as Gunnar J. Arnason different time and space. Quite possibly, it would

describes: become a completely different work in the eyes
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Naumhyggja eda hégvaerd?

Aldarfjérdungi eftir sidustu syningu bérs Vigflssonar i Gerdarsafni
fa gestir aftur teekifeeri til ad sja innsetningu eftir listamanninn sem ad
bessu sinni er unnin sérstaklega fyrir austursal safnsins. bad er vert ad
bera syningarnar pa og nu stuttlega saman en pannig ma greina nokkur
meginstef i listskdpun Pors sem hverfist um liti, form, efni og rymi.

[ tengslum vid syninguna Brothaettir stadir birtist stutt vidtal vid
listamanninn pegar hann var ad setja upp verkid i safninu. bar var bér
medal annars inntur eftir pvi hvernig hann vinni listaverk sin en hann
svaradi 4 pessa leid:

»Eg reyni ad gera myndverk, en hef ekki komist lengra,
er ennpa i ferningum.“#

Pessi stutta athugasemd er deemigerd fyrir pa sparsému nalgun
vid vidfangsefnid sem einkennir verk bérs. Hér liggur beinast vid ad
setja listskdpun hans i samhengi vid naumhyggju, par sem i einféldu
mali er fengist vid listina Gt fra hugmyndinni um ad ,,minna sé meira“.
Hins vegar er pad ord sem einna best lysir héfundarverki bérs (og
honum sjalfum ef Gt i pad er farid) hogveerd.

A syningunni Télur, stadir er bér samkvaemur sjalfum sér
og faest enn a ny vid samspil lita og forma i rymi pétt innsetningin
sé mun fldknari en adur. Syningin samanstendur af fjélda ferninga
ar gleri og teeknileg Gtfaersla peirra er harnakveem. A fyrri syningunni
i safninu maladi boér sjalfur litinn & glerjunum en & seinni arum hefur
hann 7 auknum maeli notid adstodar fagmanna vid gerd verka sinna.
Pannig eru glereiningarnar & pessari syningu alfarid unnar af fyrirtaeki
sem bér hefur att 1 léngu samstarfi vid.>

Hér ma finna annan snertiflt vid naumhyggjuna, en par er litid svo
& ad idnadarefni og fjdldaframleidsla buai yfir méguleika & listskdpun

sem er békstafleg fremur en taknreen; par sem persénulegt handbragd

listamannsins er ekki ad pveelast fyrir upplifun og tdlkun dhorfandans
a verkinu. En hér flaekjast malin pvi hvernig getum vid upplifad listaverk
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of the viewer. Thus, as an art form, the installa—
tion instinctively points to the fundamental point
of art: it is always situated somewhere and inev—
itably bound by space and time, just like human
perception.

Minimalism or Modesty?

A quarter of a century after bPér Vigfus—
son’s last exhibition in Gerdarsafn, visitors get
another opportunity to see an installation
by the artist, this time around created especially
for the museum’s eastern hall. It is worth briefly
comparing the two exhibitions thereby
discerning a few main motifs in Vigfisson’s art,
regarding colours, shape, material and space.

In connection to the exhibition Fragile
Places, the artist gave a short interview while
installing his work in the museum. Among
other things, he was asked how he went about
creating his works, to which he replied:

“l try to create images but haven’t got
any further than this — I’'m still stuck
on the squares.”*

This short comment is typical of
Vigflsson’s economical approach to his
subject. Here, his art practice can easily be
directly connected to minimalism, where,
in a simplified manner, artists base their work
on the idea that “less is more.” However,
the word that best describes Vigfisson’s
work (and himself, to be perfectly honest)
is modesty.

In the exhibition Numbers, Places,
Vigfusson is consistent to his practice, and yet
again deals with the interplay of colour and
form in the space, even if the installation is
more complex than before. The exhibition
consists of numerous glass squares and their
technical execution is rigorous. In his previous
exhibition, Vigflsson himself painted the glass
in different colours, but recently he has started
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millilidalaust og an pess ad mynda med pvi merkingartengsl, til deemis
ad sja pad sem myndlikingu fyrir einhvern annan hlut?

Litir og form an myndlikinga

[ samhengi myndlistar geta litir og form haft taknraena merkingu
og stundum haegt ad lesa Ur peim asetning peirra sem skapa verkin.
Hins vegar getur reynst erfitt ad lesa Ur litum T verkum bérs Vigfassonar
og pad beetir litlu vid skilning okkar & peim ad leggja tiltekna merkingu
i formin. begar vid sténdum andspeenis verkum hans rifjast upp ord
bandariska listamannsins Franks Stella, sem sumir telja einn upphafs-
mann naumhyggjunnar, en hann lysti verkum sinum & pennan veg:

»Pad sem pu sérd er pad sem pu sérd.“¢

Eins og &dur var vikid ad eru verk bérs oft unnin Gr idnadarefnum
og & petta einnig vi® um innsetningu hans nd. [ pessu tilviki eru litirnir
valdir af litaspjaldi sem notad er i framleidslu & glereiningum verksins
en pannig kemst listamadurinn ad einhverju leyti hja pvi ad dkveda liti
einungis eftir gedpdtta. [ stadinn byr hann til adstaedur, med samvinnu
vid ymsa fagadila, par sem litirnir akvardast fyrst og fremst af teekni-
legri Gtfeerslu verksins.

Til gamans ma geta ad litirnir sem birtast & 6tal alkleedningum
nybygginga 1 Reykjavik og vidar pessi misserin eru fengnir Gr sama
litaspjaldi og bér notast vid.” En &fugt vid verk listamannsins, par sem
litir orka hver & annan med ahrifarikum heetti, eru kleedningarnar oftar
en ekki heldur daufar og ekki til marks um sérlega neemt litaskyn. Hér
maetti g6dfislega benda byggingaféldgum & pau fjdlm&rgu myndverk
sem bér hefur unnid inn i byggingar & Islandi sidastlidin tuttugu ar, oft i
samvinnu vid arkitekta.

Verk bdrs ma lita & sem skdlptdr, lagmynd eda jafnvel mélverk. En
pad form sem birtist dhorfendum endurtekid 1 gegnum allt héfundar-
verk hans er ferhyrningurinn.® Formid sjalft, flotur med fjdgur horn, er
algengt og audlesid. En pegar tveim eda fleiri ferningum er stillt saman
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employing professionals to assist with the
production. Thus, all the glass units in this
exhibition are produced by a company with
which the artist has a long-standing
collaboration.®

Here, one can see another area of contact
with minimalism, where industrial material and
mass production are thought to give rise to art
creation which is literal rather than symbolic;
where the artist’s personal touch doesn’t stand
in the way of the viewer’s experience and inter-
pretation of the work. This complicates matters
because how can we experience an artwork
directly without forming associations of
meaning with it; for example, by viewing it
as a metaphor for something else?

Colour and Form without Metaphor

In visual art, colour and form can have a
particular meaning and sometimes the artist’s
intention can be deciphered from these funda-
mental elements. However, it can be difficult to

Numbers, Places

read the colours in bor Vigfisson’s works and
we won’t understand them any better if we
start attributing certain meanings to the form.
When faced with his works, we may remember
the words of US artist Frank Stella, who

some consider a pioneer of minimalism, but

he described his works thus:

“What you see is what you see.”®

As previously mentioned, Vigfasson’s
works are often made from industrial material,
which also applies to his present installation.
Here, the colours are selected from a palette
which is used to produce the artwork’s glass
units. In this way, the artist doesn’t need to
select all the colours himself, but instead he
creates conditions, in collaboration with various
professionals, where the colours are primarily
decided by the work’s technical execution.

Interestingly, the colours that recently
appear on aluminium sidings on countless new
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myndast hins vegar hnitakerfi par sem setja ma hluti i samhengi og feera
tvivitt form 1 privitt rymi. [ medférum bérs er ferningurinn notadur til ad

setja formraenar takmarkanir og skoda teemandi mdguleika, setja reglur

sem hafa ahrif & framsetningu verksins.

Tilbrigdi vid regluna

Titill syningarinnar Télur, stadir visar baedi 1 fyrri syningu bérs
Vigfassonar i Gerdarsafni og vinseelar talnaprautir sem voktu athygli
listamannsins og urdu kveikja ad verkinu sem ni ma sja i safninu og
'Y gallery. Eins og vid & um fleiri verk eftir Por ma po frekar tala um
ad listamadurinn vinni tilbrigdi vid reglur, enda er hér um fagurfraedi
ad reeda en ekki steerdfraedi. Sem betur fer.

Talnaprautir i ymsum myndum hafa verid pekktar i hundrud éra,
bar sem folk leysir miserfidar prautir sér til skemmtunar. Ein slik praut
ber nafnid Su Doku. brautin er Gtfaerd Gtgafa a svokdlludum latneskum
ferningum (e. Latin Squares) sem vinseelar voru fyrr & 6ldum og gengur
i einféldu mali Gt 4 ad rada télum i ferning. 1 Su Doku & ad rada t&lum
fra eitt til niu 7 jafnmarga samliggjandi ferninga og tryggja ad allar
tdlurnar séu ad finna 1 hverri réd, baedi laréttri og 16dréttri. | hverri praut
eru gefnar nokkrar visbendingar, télur, og adeins ein lausn er a hverri
praut.® Hins vegar ma baa til neer ételjandi méguleika innan pessa
fernings.

Pad sem er dhugavert vid talnaprautir i samhengi myndlistar er
ad sa sem raedur peer parf ekki ad hafa tungumal & valdi sinu, eins og
i tilfelli krossgéatu, og parf 1 raun heldur ekki ad kunna ad telja. bad eina
sem parf ad gera er ad tryggja ad kassinn sé fylltur Gt eftir fyrirfram-
gefnum reglum og myndi akvedid mynstur sem samansett er (r
télunum. bad er med 6drum ordum engin 6nnur og dypri merking

sem leynist i lausn prautarinnar. Hin visar, i bokstaflegum skilningi,

adeins i sitt eigid form.
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buildings in Iceland come from the same palette
as Vigfasson uses.” However unlike the artist’s
practice, where the colours powerfully interact,
the sidings are often quite dull and indicate little
sense of colour. Here, the housing associations
could cordially be reminded of the numerous
artworks by Vigfasson in Icelandic buildings in
the last two decades, often in collaboration with
the architects.

Vigflsson’s works can be seen as sculp-
tures, reliefs or even paintings. The form that
appears to the viewer repeatedly throughout his
practice, however, is the square.® The form itself,
a plane with four corners, is common and easily
read. But when two or more squares are placed
together, a coordinate system is formed, where
items can be put in context and two-dimensional
forms given the third dimension. Vigfisson uses
the square to place formal limitations and explore
exhaustive possibilities, establish rules that affect
the work’s presentation.

Variation to the Rule

The exhibition title, Numbers, Places,
references both bér Vigflsson’s earlier exhibition
in Gerdarsafn and popular number puzzles that
interested the artist and inspired his present
work. As is often the case with Vigflsson’s
works, one might rather say he creates variations
of the rules, since he deals with aesthetics, not
mathematics. Thankfully.

Various number puzzles have been known
for hundreds of years, to solve at different diffi-
culty levels for fun. One such puzzle is called Su
Doku. It is a variation of so-called Latin Squares
which were popular in the past, and the aim is to
write numbers in a square. In Su Doku, you must
place numbers 1—9 in just as many adjoining
squares and make sure the numbers can be
found in each row, both horizontally and verti-
cally. In each puzzle, a few numbers are given
and there is only one solution for each puzzle.®
However, within the square, there are almost
limitless possibilities.
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Pad er kannski ekki furda ad margir listamenn naumhyggjunnar
og hugmyndalistarinnar hafi unnid verk sin Gt fra télum 7 kdssum. boér
nytir sér lika méguleika talnaprautarinnar til listskdpunar. En ad sama
skapi syna verk hans med skyrum haetti ad listin er ekki adeins leikur
ad télum eda deegrastytting. Myndlistin er lika taeki eda adferd til ad
skoda og skilja pann veruleika sem verkin eru i snertingu vid hverju
sinni. Til deemis syningarymid sem umlykur pau.

Hviti kassinn

[ listsdgulegu samhengi visar ferhyrningurinn allt f senn; 7 pappirinn
undir teikninguna, strigann fyrir malverki® eda rammann utan um pad,
marmarablokkina sem héggmyndin er unnin Gr eda stépulinn par sem
han er sett. Hins vegar hefur listafélki ordid betur og betur ljost ad sa
ferningur sem mestu mali skiptir fyrir upplifun & listaverki er i raun og
veru syningarrymid sjalft: Hviti kassinn.

Um midjan attunda aratug sidustu aldar, & svipudum tima og bér
var ad hefja listferil sinn, birtust pprjar greinar i bandariska myndlistar—
timaritinu Artforum eftir listamanninn Brian O’Doherty sem fj6lludu
um einmitt petta. Seinna var peim safnad saman i bok sem bar titilinn
Innan hvita kassans: Hugmyndafraedi syningarrymisins.*®

[ stuttu mali syndi O’'Doherty fram & pad ad natimalistin hafi proast
i pa att ad ekki sé lengur heegt ad sja né skilja listina nema ad skoda lika
umbhverfid sem verkid birtist i hverju sinni, sem oftar en ekki er hvit-
malad og vel upplyst syningarrymi i gallerii eda & safni. bessi rymi eru
mébtud af tiltekinni hugmyndafraedi, kreddum mddernismans og 16g-
malum markadarins, og hafa bein ahrif & upplifun og merkingarskdpun
ahorfenda af verkinu. Med 6drum ordum benti O’Doherty 4 ad i
nGtimanum sé listaverkid og samhengi pess 6érjifanleg heild sem ekki

verdur svo audveldlega greind i sundur.

Innsetninguna, sem einnig var ad verda algengt listform & attunda
aratugnum, ma sja sem vidbragd listafolks vid pessari préun. [ inn-
setningu bors i Gerdarsafni métar stadsetningin, syningarsalurinn,
hvernig verkid er Gtfeert og framsett. Pannig taka steerd og fjoldi

Tlur, stadir

What is interesting about number puzzles
in the context of visual art is that the person
solving them does not need to know a language,
like for example when doing crosswords, and
doesn’t really need to know how to count either.
The only thing that needs to be done is to ensure
that the box is filled out according to the rules,
creating a certain pattern from the numbers.

In other words, there is no different or deeper
meaning hidden in the puzzle, it only refers to
its own form.

Perhaps it’s no wonder that many mini-
malist and conceptual artist created their work
based on numbers in a box. Vigfusson also uses
the possibilities of the number puzzle to create
art, but his works also clearly show that art is not
only a game of numbers or a pastime. It is also a
tool or method to explore and understand the
reality the works are placed within, for example
the exhibition space surrounding them.

Numbers, Places

The White Cube

In an art historical context, the square
references everything at once: the paper for
the drawing, the canvas of the painting or the
frame around it, the marble slab that the sculp-
ture is hewn in or the pillar where it is erected.
However, it is constantly becoming more
apparent to artists that the most important
square for the experience of an artwork is the
exhibition space itself. The white cube.

Around the middle of the 197@s, when
Vigflsson was starting his career, three articles
by artist Brian O’Doherty were published in the
US art magazine Artforum, discussing precisely
this. Later, they were published in a book called
Inside the White Cube: The Ideology of the Gallery
Space.*®

To sum up, O’Doherty demonstrated that
modern art had developed in so that it could not
be viewed or understood without also exploring
its surroundings each time, which most often is
a white, well-lit space in a gallery or a museum.
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An titils
Untitled 2@21
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glerferninganna mid af steerd og fjélda veggja i salnum en med petta
i huga meetti imynda sér ad verki® myndi minnka eda staekka eftir pvi

hvar pad veeri synt.

Glerid i verki bPérs baetir enn annarri upplifun vid innsetninguna
en pad er baedi gegnseett og endurspeglandi. bannig sja ahorfendur
sig inni T verkinu og umkringda pvi, 4 sama tima. Med pessu purrkast
morkin & milli hins tvivida og privida rymis t.

Ennpa i ferningum

A syningunni Télur, stadir sem nG mé upplifa | Gerdarsafni verdur
ekki betur séd en ad bér sé ,,ennpa i ferningum.“ Hér meaetti ad lokum
spyrja, af hverju ekki ad halda sig innan ferningsins? Listasafnid er ju
oftast ferhyrndur kassi og syningarsalurinn neer undantekningarlaust
med fjérum hlidum. Syningarskrain par sem pessi texti birtist

sOdmuleidis.

Ferningurinn getur innihaldi® hvad sem er og um leid Gtilokad pad
sem er fyrir utan hann. Hann getur verid rammi, flétur eda (t6lvu)skjar.
Ferningurinn getur verid gluggi med Gtsyni i annad rymi eda spegill

sem birtir sjalfsmynd e®a samfélag.

Pad sem pu sérd er pad sem pu sérd. En ef pa staldrar vid og
horfir lengur sérdu meira. Listaverk eru alltaf stadsett einhvers stadar,
taka plass eins og adrir efnislegir hlutir. Pannig verdur skynreynsla
okkar af peim lika alltaf til i tilteknu rymi og a tilteknum tima.

Einn maelikvardi & gdda myndlist er hvort listafolki takist ad gefa
adeins ndégu mikid upp svo ahorfendur fai taekifeeri & pvi ad fullgera
myndverkid i huganum. bér Vigflussyni tekst ad gera petta med sinni
hoégveeru list, aftur og aftur. Verk hans skapa fyrst og fremst skilyroi
fyrir ahorfandann til ad méta sinn eigin hugsunarhatt og ef til vill finna

sina eigin merkingu.

Tolur, stadir

These spaces are shaped by a specific ideology,
modernist dogmas and laws of the market,

that that directly influences the viewers’ experi—
ence and the meaning they imbue the work
with. In other words, O’Doherty pointed out
that in today’s world, the artwork and its
context create an inseparable whole, not easily
torn apart.

The installation, becoming a common art
form in the 1978@s, can be viewed as a response
to this development. In Vigfisson'’s installation
in Gerdarsafn, the location, the exhibition hall,
shapes the execution and presentation
of the work. The size and number of glass
squares depends on the size and number of
walls, and so the work could either shrink or
expand, depending on where it is exhibited.

The glass in Vigfisson’s work adds yet
another dimension to the installation, as it is
both transparent and reflective. The viewers
can see themselves within the work while being
surrounded by it simultaniously, thus erasing

Numbers, Places

the boundary between the two-dimensional
and three-dimensional space.

Still Stuck on the Squares

In the exhibition Numbers, Places, now on
view at Gerdarsafn, Vigflsson appears to be “still
stuck on the squares.” Here, one might ask, why
not stay within the square? The art museum is a
square cube, and the exhibition hall more often
than not has four sides. As does the catalogue
where this text appears.

The square can contain anything and, at the
same time, exclude that which is outside. It can be
aframe, a plane or a (computer) screen. It can be a
window with a view into another space or a mirror
reflecting back an image of yourself or society.

What you see is what you see. But if you
stop and look a bit longer, you’ll see more. Every
artwork is located somewhere, it takes up space
like all material things. That’s how our perceptual
experience of the work is created in a certain
space at a certain time.



Syningin Tdlur, stadir er engin undantekning & pessu. Hvad
ahorfendur gera sidan vid verkid, hvernig peir leysa prautina sem 16gd
er fyrir okkur, er sidan énnur spurning sem pessi texti getur ekki svarad
nema aod litlu leyti. Lausnina ma & endanum adeins finna 1 verkinu sjalfu
med pvi ad gefa sér tima ad skynja pad og upplifa i syningarsalnum
i Gerdarsafni.

14 pér Vigfasson

One indicator of good art is whether the
artist manages to suggest just enough for the
viewer to finish the work in their head. bor
Vigfisson manages this with his modest art,
again and again. First and foremost, his works
create conditions for the viewer to shape their
own thoughts and maybe find their own
meaning.

The exhibition Numbers, Places is no
exception. How the viewers then engage with
the work, how they solve this puzzle that’s been
given to them, is another question this text can
only answer up to a point. The final answer can
only be found in the artwork itself by taking
some time to experience and perceive it in the
exhibition hall in Gerdarsafn.

pér Vigfusson (f. 1954) byr og starfar i
Reykjavik og & Djlpavogi. Hann syndi
fyrst 7 Galleri SUM &ri® 1974 og hefur
sidustu fimm &ratugi haldid fjdlda
syninga vida um heim. Hann hefur
einnig unnid mérg verk fyrir opinberar
nybyggingar hér & landi undanfarin 20
ar, sidast verkid Fleekja (2024) fyrir nytt
skrifstofuhlsnaedi Alpingis. Por var einn
af stofnendum Nylistasafnsins arid 1978
og kom einnig ad stofnun ARS LONGA
samtimalistasafns & Djapavogi &rid
2@22. Verk hans eru i eigu islenskra
safna og i einkas6fnum hérlendis og
erlendis. Pér hlaut Gerdarverdlaunin
arid 2021 fyrir rikulegt framlag sitt til
héggmynda- og rymislistar & Islandi.

bér Vigfasson (b.1954) lives and works
in Reykjavik and Djapivogur. His first
exhibition was in Gallery SUM in 1974
and since then he has held numerous
exhibitions around the world. He has
also created many works for official
buildings in the last two decades, the
most recent one being Flaekja (2024) for
Alpingi’s new offices. Vigfisson was

a founding member of The Living Art
Museum in 1978 and was also involved
in the foundation of ARS LONGA
contemporary art museum in Djapi-
vogur in 2022. His works can be found
in the collections of Icelandic museums
and in private collections in Iceland and
abroad. Vigfisson was awarded the
Gerdur Helgadéttir Prize in 2021, for his
valuable contribution to sculpture and
spatial art in Iceland.
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Numbers, Places
pér Vigfisson
13.04.—28.07.2024
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Samhlida syningunni i Gerdarsafni
synir bor einnig ny verk i Y gallery,
syningarrymi i bensinstéd Olis ad
Hamraborg 12.

Alongside the exhibition in Gerdarsafn
Vigfisson also presents new works

in Y Gallery, located in a petrol station
down the street from the museum,

at Hamraborg 12.
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