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Allt T kringum okkur eru edlisfraedilegir kraftar ad verki. Finnbogi
Pétursson hefur gert pad ad eevistarfi sinu ad skapa adstaedur par
sem ahorfandinn tekur eftir, skynjar, pessa krafta. Oft i gegnum
bylgjur, sem heyrast stundum en i 8rum verkum sjast. | Parabdlu
gerir hann takt Jardar synilegan. Listamadurinn notar hljéd en pad
omar ekki heldur skapar hreyfingu. HIj63id garar vatnid eins og
bsynilegur dropi sem fellur og kemur af stad bylgjum sem ferdast
eftir vatnsfletinum. Med heetti sem einskordast vid pessa planetu.

»Pad er ekki haegt ad breyta bylgjunum mikid, i ljosi
addrattaraflsins og ahrifa himintunglanna sem eru ad verki hér
& Joérdinni,“ segir Finnbogi.

Garurnar eru 1 takti. Sinusbylgjur pulsa yfir afmarkadan fl6t
vatnsins sem er rammad inn T ilangar laugar. Ljésid varpar hreyfingu
vatnsins upp svo Vvid sjaum hana i efni sem vid leidum hugann sjaldan
ad, loftinu sem umlykur okkur. begar lj6sid hittir bylgjuna i hamarki
sinu sjaum vid hana sem skeera ljosrak en 1 lagmarki hennar myndast
skuggi. begar bylgjurnar endurkastast af grensunum sem lista-
madurinn hefur sett peim umbreytast peer | negatift form sitt.
Negatifan og pésitifan dansa saman og mynda ny mynstur. Tidni
bylgjanna er sjénraen, vid sjaum peer maetast, ekki brotna heldur
mynda ny mynstur eda jafnvel lygnu.

betta er ekki hvada puls sem er, heldur er petta sveiflan sem efni
leitast vid ad vera i. Listamadurinn notar vatn, loft, [jés og hljéd sem
efni til ad forma. Notar pekkingu mannsins & edlisfraedildgmalum
Jardarinnar til ad styra efnum sem erfitt er ad eiga vid. Vid pekkjum
pennan takt, hann byr innra med okkur. begar vid orkum & heiminn
gerum vid pad idulega i takt vid pessar sveiflur hans. Hvort sem vid
ytum barni 1 rélu, stillum flugvélahreyfla, hraerum i badvatni eda
sveiflum hverju sem er.

,»Vid reynum ad lifa pannig ad vid séum i réttri sveiflu, ad hin sé
okkar. Eg fylgdist med détturdéttur minni pegar hin var ad laera ad
réla og hvernig han fann nakveemlega hveneer hin atti ad setja nidur
tana til ad vidhalda hreyfingunni. betta er okkur svo edlilegt. Vidhald

6 Hallgerdur Hallgrimsdottir

a hreyfingu er pad sem vid leitum ad til ad sem minnst orka fari i ad
vidhalda flaedinu.“

[ ramfreedi er parabdla eitt af premur snidum keilu. Keilan er hér
lj6skeila, prihyrningur og uppruni tvihverfrar bylgju, eins og peirra sem
vid sjaum munstra loftid. I forvitni um grunnldgmal edlisfraedinnar nytir
listamadurinn pekkingu mannsins & nattlrufyrirbeerum Jardar til ad
skapa upplifun & peim. Med pvi ad kryfja formid byr hann til sneidmynd
af ferlum sem vid pekkjum — kannski an pess ad atta okkur a pvi. En hér
er samt ekki eetlast til neins af okkur nema ad skynja. Gefa okkur tima,
sem skiptir dllu mali, i 8llu.

»Eg er bara ad eltast vid grunnform fra mismunandi hlidum. “

Verk Finnboga eru falleg. bau virdast naestum einfdld. bar liggur
galdurinn, i Gtreiknadri einangrun Idgmalanna og formun vidsjarverdra
efna. Framsetningin er hrein og bein, buid ad fjarleegja allt sem ekki
pjonar hugmyndinni, bda til ofurstyrt umhverfi, einskonar leiksveedi fyrir
edlisfreedileg fyrirbeeri. Kerfi sem umkringja okkur eru eimud nidur i
einn syningarsal. Vid erum umlukin nattarufyrirbaerum i syningunni en
finnst vid & sama tima svo fjarri nattGrunni, rétt eins og hlutar Gr edli
hennar hafi verid sottir og sett a stall. Svo vid getum tilbedid pa i naedi.

Parabdla

All around us, physical forces are at work.
Finnbogi Pétursson has made it his life’s work
to create situations where the viewer notices,
senses, these forces. Often through waves,
which sometimes can be heard, in other works
seen. In Parabola, he makes visible the rhythm
of Earth. The artist uses sound, but instead of
resounding it creates movement. The sound
ripples the water like an invisible drop falling,
creating waves that travel across the surface
of the water. In a way that is particular to

this planet.

“The waves cannot be significantly altered,
in light of gravity and the effects of other planets
here on Earth,” says Finnbogi.

The ripples travel to a beat. Sine waves
pulsate across a specific part of the water which
is framed in oblong pools. The light projects
the motion of the water upwards, we see itin a
material that we rarely think about, the air that
surrounds us. When the light hits the wave at
its crest, it appears as a bright ray of light, but

at its trough, a shadow is created. When the
waves ricochet off the borders set by the artist,
they transform into their negative form. The
negative and positive waves intermingle,
creating new patterns. The waves’ frequency
is visual, we see them meet, they do not break
but create new patterns, even stillness.

This isn’t just any pulse; this is the
preferred oscillation of the material. The artist
uses water, air, light and sound as shapeable
matter. He uses man’s knowledge of Earth’s
physical laws to control difficult material. We
know this beat; it lives within us. When we
affect the world, we often do so according
to this rhythm. Whether we push a child on
a swing, adjust airscrews, stir bathwater or
dangle just about anything.

“We try to live on the right wavelength,
in our own rhythm. | watched my granddaughter
learn how to swing, how she knew exactly when
to put down her foot to maintain the motion. This
comes so naturally to us. Maintaining movement

is what we seek, to spend as little energy as
possible in maintaining the flow.”

In geometry, parabola is one of the three
conic sections. The cone in question is a light
cone, a triangle and the origin of equilateral
waves, such as those we see in the patterns
in the air. In his curiosity about the basic principles
of physics, the artist uses man’s knowledge
of Earth’s natural phenomena to present an
experience of them. By dissecting the form,
he creates a cross section of trajectories that
we know — maybe without realising it. Here,
though, we are only meant to perceive. Take the
time, which is of vital importance, in everything.

“l am only chasing basic forms from
different directions.”

Finnbogi’s works are beautiful. They
almost appear simple. Therein lies the magic,
in a calculated isolation of the principles and
the shaping of unreliable materials. The presen-
tation is straightforward, stripped of everything
that doesn’t serve the idea, a super-controlled

environment created, a kind of playground for
physical phenomena. The systems that surround
us are boiled down into one exhibition hall. In

the exhibition, we are surrounded by natural
phenomena, but simultaneously we feel distant
from nature, as if parts of it have been extracted
and put on a pedestal, for us to worship in peace.



Finnbogi Pétursson (f. 1959) leerdi &
islandi og 7 Hollandi og syndi fyrst arid
1980 i Galleri Sudurgdtu 7, listamanna-
reknu gallerii sem & peim arum var
midstdd framirstefnulistarinnar a
[slandi. Hann stundadi framhaldsnam
vid Jan van Eyck Akademie i Maastricht
i Hollandi og hélt sina fyrstu einka-
syningu i Time Based Arts i Amsterdam
ari® 1985. Hann var fulltrdi fslands &
tviseringnum i Feneyjum arid 2001 og
breytti pa syningarskalanum i risastora
orgelpipu par sem gestir gatu upplifad
hinn dmstrida pritdbn sem midaldamenn
kdlludu Diabolus in musica (tébnskratta)
en vard & [slandi undirstadan ad
kvintsdngnum. Finnbogi var handhafi
Gerdarverdlaunanna arid 2022.

Finnbogi byr yfir einstakri syn &
heiminn og edli hans. Verk hans vekja
ahorfandann til medvitundar og fa hann
til ad velta fyrir sér eigin skynjun, veru
sinni T ryminu, nattGrunni og alheiminum.
Sum verka hans eru svo stér ad pau ma
neestum skoda sem arkitektir medan
dnnur eru sma og nanast efnislaus. Ol
mida pau ad pvi ad vikka Gt upplifun
okkar af heiminum og gera okkur med-
vitud um krafta hans.

Finnbogi Pétursson (b.1959) studied

in Iceland and the Netherlands and first
exhibited in 1980 at Gallery Sudurgata
7, an artist-run gallery in Iceland that
focused on avant-garde art. He pursued
further studies at the Jan van Eyck
Academy in Maastricht, Netherlands,
and held his first solo exhibition at Time
Based Arts in Amsterdam in 1985.

He represented Iceland at the Venice
Biennale in 20@1, transforming the
exhibition space into a giant organ pipe
where visitors could experience the
controversial tritone that medieval
people called Diabolus in musica (the
devil in music), which became the
foundation for the kvintséngur in
Iceland, where people sing in parallel
fifths. Finnbogi was the recipient of the
Gerdur Art Prize in 2022.

Finnbogi possesses a unique vision
of the world and its nature. His works
awaken the viewer's awareness and
prompt them to reflect on their own
perception, their existence in nature,
and the universe. Some of his works are
so large that they can almost be viewed
as architecture, while others are small
and nearly immaterial. All aim to expand
our experience of the world and make
us aware of its forces.
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